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The Frick Collection Letter from the Director

The coming year promises to be an exciting 

one for The Frick Collection. We will be offer-

ing a number of superb exhibitions, beginning 

with Parmigianino’s Antea: A Beautiful Artifice, 

which opens on January 29. The show features 

a masterpiece by Parmigianino that has capti-

vated audiences for centuries, and we are grate-

ful to the Museo di Capodimonte in Naples for lending the work.

The magnificent porcelain bustard featured on the magazine’s cover is one of more than 

one hundred objects that will be presented exclusively at the Frick as part of our second 

exhibition of 2008, The Arnhold Collection of Meissen Porcelain, 1710–50, opening in March. 

Works such as this bird, from the early years of the Meissen manufactory, are particularly 

rare and have always been prized. Although well known to specialists, the Arnhold collection 

has never before been the subject of a major public exhibition, and I am delighted to be able 

to introduce to our visitors these remarkable and important objects.

Our 2008 exhibition schedule also includes Masterpieces in Bronze: Riccio, Sculptor of 

the Paduan Renaissance, which will be shown at the Frick beginning this fall. This will 

be the first monographic exhibition ever dedicated to Riccio, one of the greatest—and 

least known—bronze sculptors of the Renaissance. In late October, we will present five 

masterpieces of European painting from the highly acclaimed Norton Simon Museum 

in Pasadena, California, marking the beginning of a series of reciprocal loan exchanges 

between the two institutions. I am proud that we are able to present these exceptional 

exhibitions in the coming year, along with an expanded calendar of concerts, lectures, and 

special events.

This publication serves two purposes: to bring you up to date on our current and 

future activities and also to provide you with a detailed look back on our many accom-

plishments of the past fiscal year, July 1, 2006, through June 30, 2007. With seven critically 

acclaimed exhibitions, the establishment of the Center for the History of Collecting in 

America, and significant milestones achieved in fundraising—including grants to help 

endow the positions of chief curator and the new curator of decorative arts—I think you 

will agree that these twelve months have been particularly dynamic ones for the Frick. 

Most recently, our annual Autumn Dinner, held on October 15, raised a record $1.4 

million for the Collection and the Library. We are extremely grateful to the evening’s 

chairmen and especially to Anne and John Marion, our honorees. In recognition of the 

Marions’ significant contributions to the cultural life of the United States, the couple’s 

many friends and colleagues showed overwhelming support for this special evening, help-

ing to make it the Frick’s most successful fundraising event to date. 

None of the accomplishments detailed here or in the pages that follow would be pos-

sible without the generous support of our members. I am deeply grateful for your interest 

and involvement and look forward to our continuing partnership as we embark on new 

projects in the year ahead. 

Best wishes for a happy 2008,

Anne L. Poulet 

Director
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left:
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on our cover:
Detail of Great Bustard, Meissen porcelain, 1732, modeled by Johann Gottlieb Kirchner (1706–after 1737),  
the Arnhold Collection of Meissen Porcelain; photograph by Michael Bodycomb
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2	 The Frick Collection 

P armigianino’s beautiful Antea (oppo-

site page) will be on view at The Frick 

Collection beginning in late January, on spe-

cial loan from the Museo di Capodimonte 

in Naples. Although a masterpiece of Italian 

Renaissance female portraiture, little is 

known about the painting: its date is not 

firmly established, nor is it clear why or for 

whom the portrait was painted. And though 

it is fairly certain that the sitter was not 

named Antea, we cannot identify her or even 

be sure if the beguiling young woman rep-

resents a particular individual. Antea could 

be an ideal female beauty, thus exemplify-

ing a Renaissance tradition of imaginative 

portraiture that challenged artists to inspire 

desire in the viewer.

The events of Parmigianino’s life provide 

a broad context for the painting’s conception 

and meaning. Girolamo Francesco Maria 

Mazzola, known as Parmigianino, was born 

in Parma in 1503 into a family of painters. 

In 1524, the gifted young artist traveled to 

Rome, where he was instantly regarded as 

“Raphael revived,” owing to his imitation of 

Raphael’s painting style and his own elegant 

demeanor. His success in the Eternal City 

was cut short by the Sack of Rome in 1527. 

He fled to Bologna and later returned home 

to Parma in 1530, probably at the invitation 

of the confraternity of Santa Maria della 

Steccata, which commissioned him to paint 

frescoes in the church’s apse, a prestigious 

assignment. Though the project consumed 

Parmigianino for the next nine years, he 

never completed it. His slow progress so 

angered the confraternity that it dismissed 

him in 1539 and had him thrown in jail. 

Following his release, he fled to nearby 

Casalmaggiore, where he died of fever in 

1540 at the age of thirty-seven. Throughout 

his brief, peripatetic career, Parmigianino 

painted dozens of portraits. Most were of 

illustrious men, and a small number, includ-

ing the Antea, were of beautiful women. 

During his final years in Parma (1530–39), 

Parmigianino’s most significant private 

patrons were members of the noble Baiardi 

family, who protected and befriended him. 

Elena Baiardi commissioned Parmigianino’s 

Madonna of the Long Neck (page 4), argu-

ably the artist’s best-known painting today. 

Her brother Francesco is mentioned in early 

sources as Parmigianino’s “very good friend,” 

and he provided financial support for the 

artist during his troubled dealings with the 

Steccata. An inventory of Francesco’s posses-

sions—generally dated to 1561, the year of his 

death—indicates that he owned twenty-two 

paintings and more than five hundred draw-

ings by Parmigianino, many inherited upon 

the artist’s death. The Antea is among the 

works listed, but it is not known if Baiardi 

commissioned the portrait.

Parmigianino depicted Antea standing, 

gazing out at the viewer with surprising 

frankness. Her perfect oval face is set on an 

improbably ample body with wide shoulders 

and hips. The gold satin dress she wears is 

embellished with silver bands, while her 

apron and the cuffs of her underdress are 

decorated with delicate blackwork embroi-

dery. Rubies and pearls further enhance her 

sumptuous costume, as does the marten fur 

draped over her shoulder. The painting con-

tains areas of crystalline detail, such as the 

shiny enamel links in the gold chain hanging 

from her shoulders and the light reflecting 

off the black ribbon entwined in her hair. The 

almost full-length, frontal standing format, 

unprecedented in Renaissance female por-

traiture, evokes the possibility of movement. 

The gown, billowing gently at her left, sug-

gests that she has turned to face the viewer. 

Antea’s penetrating gaze further conveys 

the impression that the woman depicted 

before us is a living, sentient being. Using 

these contrivances, Parmigianino has cre-

ated a convincing image of an individual 

who is compellingly real. 

Antea’s naturalistic execution and intri-

cate detail have been compared to the works 

Parmigianino executed some time between 

1534 and 1539 (including his Madonna of the 

Long Neck). This has led most art historians 

to propose a similar dating for the portrait. 

An overlooked drawing, however, suggests 

that Antea may have been completed by 

about 1534. The preliminary chalk study of 

Antea’s left hand (left), which captures the 

general position of her fingers and flexed 

special loan

Parmigianino’s Antea
A Beautiful Artifice

January 29 through April 27, 2008

courtesy of sotheby’s
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thumb, lies beneath a pen-and-ink sketch of 

a putto. This figure, with minor variations, 

appears in Parmigianino’s unfinished paint-

ing Saturn and Philyra (private collection), 

executed about 1534. As the putto was drawn 

over the study for Antea’s hand, the sketch 

of the hand must predate 1534 and, thus,  

the finished portrait may as well. 

The first identification of Parmigianino’s 

sitter as “Antea” appeared long after 

the picture was painted. In 1671, in the 

Painter’s Voyage of Italy, the writer and art-

ist Giacomo Barri claimed that the portrait 

depicted a woman named Antea, who was 

Parmigianino’s mistress. In fact, Antea was 

the name of a famous sixteenth-century 

Roman courtesan, and from the eighteenth 

century onward numerous sources assumed 

that it was to her that Barri referred. Such 

imaginative attempts to associate the name 

of a known courtesan with Parmigianino’s 

portrait have since been dismissed, although 

the picture retains its romantic title. At 

various times, others have proposed that 

the woman in the painting was the daugh-

ter or servant of the artist, a member of an 

aristocratic northern Italian family, or an 

unidentified noble bride. Parmigianino is 

not known to have fathered a child, and the 

claim that the woman is a servant derives 

from the false assumption that only women 

from the lower ranks of society wore aprons. 

Antea’s apron, however, with its expensive 

embroidery, was not an item donned by 

working women. Nothing about Antea’s cos-

tume confirms her identity as a bride, and 

while she may represent a noblewoman, 

there is no evidence definitively linking her 

to a specific person. 

The unfulfilled, centuries-long quest to 

identify the portrait’s sitter probably has been 

misguided from the start. Antea most likely 

represents an ideal beauty, a popular genre of 

portraiture during the Renaissance. In such 

portraits the beauty of the woman and the 

virtues she stood for were the primary subject, 

special loan

left:
Girolamo Francesco Maria Mazzola (1503–1540),  
known as Parmigianino, Antea, c. 1531–34,  
oil on canvas, Museo di Capodimonte, Naples

opposite page:
Parmigianino, Study of a Putto and of a Hand, c. 1534, 
pen and brown ink over red chalk, private collection
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4	 The Frick Collection 

while the sitter’s identity—and even her exis-

tence—were of secondary importance. It is 

significant in this regard that Parmigianino 

employed versions of Antea’s face in several 

very different works. These include a recently 

discovered pen-and-ink drawing of an anony-

mous young man (opposite page, right) and 

one of the beautiful angels in his Madonna 

of the Long Neck (left and opposite page, 

left). His employment of an ideal facial type 

transcending gender suggests that the woman 

depicted in the Antea was his artistic inven-

tion, not the portrayal of a specific person.

With regard to the genre of ideal beauty, 

the poetry of Francesco Petrarch (1304–1374) 

was particularly influential. In his sonnets, 

Petrarch revived the ancient rhetorical tra-

dition of the paragone, or competition, 

between poetry and painting by considering 

which art form could best capture the beauty 

of an absent, longed-for beloved woman. He 

concluded that the challenge was beyond the 

capabilities of the painter and could only be 

realized in the words of the poet. Yet, if paint-

ings could not achieve the effect of poetry, 

they could inspire the poetic act. Petrarch 

himself expressed his claims for poetry’s pri-

macy in sonnets inspired by a portrait of his 

beloved and ever-absent Laura. 

For centuries, scholars have been unsure 

special loan

left:
Parmigianino, Madonna of the Long Neck (c. 1534–39), 
oil on panel, Galleria degli Uffizi, Florence

opposite page, left to right:
Parmigianino, detail of Madonna of the Long Neck

Parmigianino, detail of Antea

Parmigianino, Head of a Young Man (c. 1530–39), 
pen and brown ink, private collection
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if Petrarch’s Laura actually existed or if she 

represented a poetic ideal. Parmigianino’s 

Antea has recently given rise to similar ques-

tions. What can be stated for certain is that 

the painter created a woman with whom the 

viewer was meant to fall in love. The specula-

tion regarding Antea’s identity—that she was 

a mistress, courtesan, or bride—testifies to 

Parmigianino’s skill in conjuring a woman 

so alluring she seems to demand a personal 

history as someone’s beloved. This appears 

to have been Parmigianino’s intention. Most 

of the items worn by Antea—including the 

marten fur, gold chain, head brooch, ring, 

earrings, embroidered apron, and golden 

sleeves of her dress—were gifts commonly 

presented by lovers. Often, these were gifts 

given with the hope of erotic fulfillment, and, 

by wearing them, a woman stated her accep-

tance of her lover’s advances. The idea that 

we are gazing at the beloved is furthered by 

Parmigianino’s depiction of Antea interact-

ing with these gifts. She fingers the chain and 

points with her hand to her heart, implying 

that she is accepting her lover’s offer. As she 

meets our gaze, her pose and gestures create 

a dynamic of desire between herself and the 

viewer, who stands in for her lover. 

Antea has removed one of her gloves 

to pass her fingers along the chain, which 

encircles her heart and draws attention to 

her partially exposed left breast. Her bare 

hand, which contrasts with her gloved—or 

clothed—one, becomes a focus of sensuous 

attention. The motif of the bare hand had 

particular erotic resonance in Renaissance 

culture as a synecdoche for the unclothed 

body. This detail suggests that the painter 

was appealing to his audience’s familiarity 

with Petrarch, for whom the “bella mano” 

(beautiful hand) of the beloved was a well-

established poetic trope. Interest in Petrarch 

was strong in Parma, especially among the 

Baiardi family. Andrea Baiardi, Francesco 

and Elena’s father, was a celebrated poet 

in the Petrarchan style, and Parmigianino 

himself copied excerpts of Petrarch’s sonnets 

onto some of his drawings. 

Parmigianino’s Antea rivals Petrarch’s 

poetry in its power to evoke desire. By cre-

ating an impossibly beautiful woman who, 

nonetheless, seems real enough to step out of 

the picture and speak to us, the artist invites 

us to dwell on his unrivaled capacity to con-

jure an illusion transcending nature itself. A 

painting such as the Antea challenges us to 

consider the relationship between desire and 

art, for the work inspires an emotion both 

sensual and elevated. Though the woman’s 

youth is ephemeral, in Parmigianino’s paint-

ing her beauty endures.—Christina Neilson, 

Andrew W. Mellon Curatorial Fellow

	
Parmigianino’s Antea: A Beautiful Artifice 

was organized for The Frick Collection by 

Christina Neilson, Andrew W. Mellon 

Curatorial Fellow, and by the Foundation 

for Italian Art & Culture. The exhibition is 

made possible through the generosity of the 

Alexander Bodini Foundation. Corporate sup-

port has been provided by Fiduciary Trust 

Company International. Additional support 

has been provided by Aso O. Tavitian and The 

Andrew W. Mellon Foundation. The exhibi-

tion is accompanied by a fully illustrated 

catalogue, available in the Museum Shop and 

online at www.frick.org.

special loan

courtesy of jean-luc baroni ltd.



6	 The Frick Collection 

I n March, The Frick Collection will exhibit 

a selection of Meissen porcelain from the 

collection of Henry Arnhold. One of the 

greatest private holdings of early Meissen 

assembled in the twentieth century, the col-

lection was formed in two phases, the first in 

Dresden between 1926 and 1935 by Henry’s 

parents, Lisa (née Mattersdorff; 1890–1972) 

and Heinrich Arnhold (1885–1935); the sec-

ond, by Henry in New York between 1972 and 

2006. Heinrich Arnhold, trained as a lawyer 

and a member of a powerful banking family 

in Dresden, and his wife, who had studied 

medicine, were married in 1914 and became 

deeply involved in the cultural and intellec-

tual life of the city. With friends in the world 

of contemporary architecture and design, 

they came to love German Expressionism 

and formed a significant collection of paint-

ings and sculpture by Oskar Kokoschka, 

Käthe Kollwitz, Ernst Barlach, and Emil 

Nolde. In addition, they eventually acquired 

more than five hundred works on paper. 

Their interest in collecting porcelain may 

have stemmed, in part, from the fact that 

Heinrich served on the boards of thirteen 

porcelain and ceramic firms with which his 

bank was affiliated. He and Lisa began by 

making a few tentative purchases of porce-

lain, which they later sold, before deciding to 

focus on the acquisition of pieces from the 

early period at Meissen, choosing, almost 

exclusively, wares and vases rather than fig-

ures. The collection grew to include large 

vases, pieces from table services, and tea, 

coffee, and chocolate services. An example 

of Lisa and Heinrich’s purchases is the Cruet 

and Mustard Pot (page 11, bottom), modeled 

in 1737 by Johann Joachim Kändler, one of 

the most skilled sculptors working at Meissen 

during the early period. Kändler was named 

court sculptor at Meissen in 1731 and master 

sculptor in 1733. These charming vessels in 

the shape of fanciful Chinese figures riding 

roosters were created as part of a centerpiece 

originally commissioned by Heinrich, Count 

von Brühl (1700–1763), prime minister at the 

court of Saxony who was one of the most 

enthusiastic early patrons of the Meissen 

manufactory.

Founded by Augustus II (1670–1733), 

elector of Saxony and king of Poland, the 

porcelain manufactory at Meissen was one 

of the many brilliant artistic and archi-

tectural creations sponsored by the king 

that made Dresden a major cultural center 

in the early eighteenth century, as well as 

one of the most beautiful baroque cities in 

Europe. Augustus II—called Augustus the 

Strong because of his legendary physical 

strength—reigned from 1694 until 1733, and, 

during this time, one of his passions was 

collecting Chinese and Japanese porcelain 

imported to Europe by Dutch merchants. In 

order to house this enormous collection, in 

1717 he commissioned his favorite architect, 

The Arnhold Collection 
of Meissen Porcelain, 1710–50

upcoming exhibition

left:
Teapot, Meissen porcelain, c. 1725–30, with  
decoration attributed to Ignaz Preissler (1676–1741).  
All objects illustrated in this article are from the 
Arnhold Collection of Meissen Porcelain.

opposite page:
Coffeepot with Cover, Meissen stoneware, c. 1710–13

March 25 through June 29, 2008
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Matthäus Daniel Pöppelmann (1662–1737), 

to transform a palace on the Elbe River. 

Eventually called the Japanese Palace and 

destined only for the display of porcelain, 

not as a residence, the building continued to 

be enlarged to accommodate new acquisi-

tions—including Meissen porcelain—until 

Augustus’s death. 

When Augustus II ascended the throne, 

the method for making true porcelain was 

not yet known in Europe. Although there  

had been many attempts to discover the 

formula, the correct ingredients eluded 

ceramicists throughout the Continent. In 

1701, Augustus II enlisted the services of 

Johann-Friedrich Böttger (1682–1719), a 

brilliant young man trained as a pharma-

cist but who was known primarily as an 

alchemist; purportedly, he had succeeded 

in changing base metals into gold. Bringing 

Böttger to Dresden, Augustus II imprisoned 

him, insisting that he produce the promised 

gold. By 1706, Böttger—still a prisoner—was 

collaborating with other scientists, experi-

menting with ceramics that could be fired 

at high temperatures. To the king’s delight, 

in 1708, Böttger discovered the formula for 

making both red stoneware (called red por-

celain) and white porcelain. This resulted 

in his release from captivity along with 

increased support and rewards from the 

king, which led to the founding of the 

Meissen porcelain factory in 1710. Böttger 

was named the first director of the factory, 

and he and his employees were required to 

keep the formula for porcelain a secret on 

pain of imprisonment or death.

The early years at Meissen were exciting 

times of experimentation, not only with the 

formula for porcelain but also with shapes 

and decoration. Initially, many of the works 

produced were direct imitations of Japanese 

and Chinese objects in Augustus II’s famous 

collection. Others had European forms incor-

porating Asian decorative motifs. Because 

initially the manufactory had difficulty firing 

enamel colors, most of the wares were white 

or else were painted or gilded after firing. 

Böttger also had perfected a red stoneware, 

popular in China, that could be fired at very 

high temperatures and that was sufficiently 

hard to be engraved, cut, and polished. 

Henry Arnhold’s collection is particularly 

rich in red stoneware objects that were pro-

duced at Meissen between 1710 and 1713. A 

handsome example from the first years of 

the factory is the Coffeepot with Cover (left), 

which has a European form decorated with 

prunus blossoms in relief. The elaborate 

cartouche was made to be engraved with the 

royal owner’s armorials but, in this case, it 

has been left blank. 

One of the most ambitious projects 

undertaken at Meissen was a series of large 

porcelain animals conceived as a decorative 

menagerie for the king’s Japanese Palace. 

While it is not known how many Meissen 

animals Augustus II intended to have made, 

more than 250 appear in an inventory of his 

collection. A superb example known as the 

Great Bustard (cover and page 8) was a gift 

upcoming exhibition
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8	 The Frick Collection 

to Heinrich Arnhold in 1935. The figure was 

designed by Johann Gottlieb Kirchner, the 

director of the modeling studio at Meissen 

in the early 1730s. The bird—which is nearly 

three feet high—stands with its head grace-

fully bent back over its wing and is supported 

by a tree trunk covered with oak branches, 

leaves, and acorns. To mold and fire a figure 

of this size was a technical tour de force. 

Most of the sculptures, as with this one, have 

a number of firing cracks produced in the 

kiln. The surface has a clear glaze over which 

unfired enamel colors were applied. The col-

ors on most of the sculptures, including the 

Great Bustard, were later removed.

Among the most popular Chinese por-

celains exported to Europe were those with 

a cobalt-blue painted decoration under the 

glaze on a white ground. Many imitations 

were made at Meissen in the early years. A 

fine example in the Arnhold collection is the 

Vase and Cover (opposite page, left), with 

a floral decoration and a whimsical lizard 

applied around the neck. This vase is listed 

in the inventory of the Japanese Palace and 

was one of eight made for the king.

The taste for blue-and-white wares from 

Japan was also strong. In 1730, Augustus II 

commissioned the Meissen factory to make 

one hundred “birdcage” vases (opposite page, 

right) for the decoration of the Japanese 

Palace. Copies of an unusual Japanese export 

confection, these pieces have a trumpet-

shaped form with elephant-head handles 

and a base surrounded by a wire cage with 

porcelain birds in a landscape. Twenty-one 

of the Meissen vases were ready for firing 

in 1731, although it is not known how many 

were made altogether. The pair acquired by 

upcoming exhibition m
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Henry Arnold in 2000 are extremely rare 

survivors of this extraordinary series.

Although Henry Arnhold has generally 

followed his parents’ collecting preference 

for vases and wares, in recent years he has 

acquired several significant figural groups 

made at Meissen. Beginning in the 1730s, 

the factory produced a series of figures 

from the Italian commedia dell’arte, most 

of which were modeled by the master sculp-

tor Kändler and often based on prints. The 

group of Pantalone and Columbine (page 10, 

top) has a theatrical quality, with the fig-

ures seemingly in centrifugal movement as 

Pantalone strides forward, his head turned 

toward Columbine, her hand on her hip 

and skirts flying. The group demonstrates 

the mastery achieved at the Meissen manu-

factory in the 1720s and 1730s, not only in 

modeling but also in painting using a broad 

palette of underglaze enamel colors that 

required multiple firings. 

As porcelain from Meissen grew in popu-

larity, the demand for it throughout Europe 

increased, and the factory learned to produce 

figures and wares to satisfy specific national 

tastes. For example, the Arnhold collec-

tion contains a number of Meissen objects 

made for the French market. The charming 

Mounted Figural Group (page 10, bottom) of 

a bearded Chinese man accompanied by a 

disproportionately large exotic bird, lemons, 

berries, and a flower may have been executed 

for export to France, where the Chantilly 

porcelain manufactory soon would begin to 

produce groups in the same taste. The fact 

that the porcelain group is mounted on a 

French gilt-bronze base reinforces this sup-

position. Although the model for the group 

is not known, it may have been inspired by a 

Chinese sculpture in the king’s collection.

Many Meissen wares were acquired as 

blanks by independent artists, known as 

Hausmaler (house painters), who, working 

outside the factory, painted and gilded them 

for the market. The Arnhold collection is 

particularly rich in examples of works by 

these independent artists, many of whom 

have distinct styles and are known by name. 

The Teapot (page 6), with its accomplished 

decoration of a continuous seascape with 

large ships and a foreground bordered with 

trees, is painted in a distinct palette of 

iron red and black that is the hallmark 

of the independent painter Ignaz Preissler. 

Master of a technique known as schwartzlot, 

Preissler was commissioned to paint wares 

by wealthy clients in Bohemia and Silesia. 

The technique consisted of applying a thin, 

above, left to right:
Vase and Cover, Meissen porcelain, c. 1725

Birdcage Vase, Meissen porcelain, after 1730

opposite page:
Great Bustard, Meissen porcelain, 1732, modeled by 
Johann Gottlieb Kirchner (1706–after 1737)
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translucent area of black or iron red paint on 

the surface of the porcelain, then scratching 

the design through it with a needle before 

firing, achieving a highly refined image. 

In 1720, the porcelain painter Johann 

Gregorius Höroldt was brought to Meissen 

from Vienna. He became director and chief 

painter at the factory and introduced a wide 

variety of overglaze polychrome enamels, 

developing a style of painted decoration 

copied from engravings that included chi-

noiserie figures, scenes of battle, harbors, 

hunting, and pastoral subjects as well as 

fruits and flowers. The Arnhold collection 

has a number of fine objects decorated 

by Höroldt, among them the magnificent 

Mounted Tankard (opposite page, top). Here, 

the artist has depicted a chinoiserie version 

of a quack doctor on stage before a rapt 

audience, while two of his assistants work 

the crowd, selling potions and pulling teeth. 

The scene is painted in a cartouche outlined 

in underglaze blue and is framed by a deli-

cate iron red-and-gold filigree design.

Höroldt remained as chief painter at 

Meissen until his retirement in 1765, and 

it was under his leadership that the poly-

chrome enamel objects for which the factory 

is best known today were made. His rival at 

Meissen was Kändler, who worked until his 

death in 1775 and whose inventive sculptures 

and figural groups were equally important in 

giving the factory its unique identity.

In adding to the collection of his parents, 

Henry Arnhold continues to follow their taste 

and preferences in many ways. For example, 

he shares their appreciation for works by 

the Hausmaler, although he increased the 

representation of the independent Dutch and 

upcoming exhibition
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German decorators and deepened the hold-

ings of gold-decorated wares from Augsburg 

and other specialist workshops. He expanded 

the range of the collection by adding objects 

painted by such Meissen artists as Adam 

Friedrich von Löwenfinck. He took a new 

direction, however, in acquiring significant 

blue-and-white objects commissioned by 

Augustus II for the Japanese Palace, just as 

he did in acquiring fifteen cabinet and des-

sert figures in 2006. The result is a rich and 

profoundly personal collection of exquisite 

objects from the early, innovative period at 

Meissen.—Anne L. Poulet, Director

	

The Arnhold Collection of Meissen Porcelain, 

1710–50 was organized for The Frick Collection 

by Director Anne L. Poulet and Maureen 

Cassidy-Geiger, guest curator of the exhibition. 

It is made possible, in part, by the generous 

support of the Arnhold Foundation. The exhi-

bition is accompanied by a fully illustrated cat-

alogue of the entire collection, available online 

at www.frick.org and in the Museum Shop.

upcoming exhibition

this page, top to bottom:
Mounted Tankard, Meissen porcelain, c. 1723–34, with 
decoration attributed to Johann Gregorius Höroldt 
(1696–1775), with gilt-bronze mounts, c. 1725. A detail 
of the tankard appears at right.

Cruet and Mustard Pot, Meissen porcelain, 1737–39, 
modeled by Johann Joachim Kändler (1706–1775)

opposite page, top to bottom:
Pantalone and Columbine, Meissen porcelain, c. 1740, 
modeled by Johann Joachim Kändler

Mounted Figural Group, Meissen porcelain, c. 1728–30, 
model attributed to Georg Fritzsche (c. 1697–1756), 
with French gilt-bronze mount
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Sir Thomas Lawrence’s

Julia, Lady Peel

permanent collection

J ulia Floyd Peel, wife of the Tory min-

ister Robert Peel, was thirty-two in 

1827 when she sat for her portrait by Sir 

Thomas Lawrence (opposite page). The 

favorite painter of George IV, Lawrence was 

then president of the Royal Academy and 

internationally renowned as the greatest 

British portraitist of his time, successor to 

Gainsborough and Reynolds. Mrs. Peel’s 

portrait would be exhibited to acclaim at 

the Academy in 1827, among six other works 

by Lawrence. That same year, Robert Peel, 

Lawrence’s other major patron, was knighted 

and would later serve twice as prime minis-

ter. He was also the most distinguished art 

patron and collector of his generation. From 

Lawrence he commissioned fourteen paint-

ings of family members and well-known 

contemporaries and displayed them in the 

gallery of his Shropshire estate, Drayton 

Hall, with the Frick portrait of Lady Peel at 

one end between two windows as the focal 

point of the room. As a collector, however, 

Peel is more closely connected with seven-

teenth-century Flemish and Dutch painting; 

he was advised in this by a leading expert of 

the day, C. J. Nieuwenhuys of Brussels. 

The star of Peel’s Old Master paintings 

was Peter Paul Rubens’s Le Chapeau de Paille 

(page 14), which he displayed in his London 

house, Whitehall Gardens. The subject of Le 

Chapeau de Paille (“the straw hat,” as it has 

been known since the eighteenth century) 

is thought to be Susanna Lunden, whose 

sister, Helena Fourment, would later become 

Rubens’s second wife. The portrait may have 

been painted at the time of Susanna’s sec-

ond marriage, in 1622. It had remained in 

Rubens’s possession during his lifetime and 

was passed down through the Lunden fam-

ily until 1817, when it was bought by Baron 

Joseph Stiers d’Aertselaer. When the work 

came on the market in Antwerp in 1822 with 

the Stiers collection, it had never been copied 

or engraved; as noted in a catalogue of 1823, 

it was still the virgin picture. The same cata-

logue informs us that the sale aroused great 

consternation in the city, and citizens were 

urged by the press to step forward to retain 

the “Idol of Antwerp.” When the painting 

was bought by a Fleming—none other than 

Nieuwenhuys, working in tandem with an 

English dealer—and spirited off to London 

the next day, the city erupted in protest. 

The painting was exhibited on Bond Street 

to acclaim, and in 1823 it entered the Peel 

collection. Sir Robert’s Dutch and Flemish 

collection would be acquired en bloc in 1871 

by the National Gallery in London.

In the Frick portrait, Lawrence’s second 

of Mrs. Peel, the subject is depicted frontally 

and close to the picture plane. She looks 

straight out at the viewer with a slight tilt 

of the head and lips somewhat parted, as if 

about to speak. With her fine, regular fea-

tures, luminous pale skin, dark brown hair 

and eyes, long neck, and small head, Lady 

Peel epitomizes a familiar type of refined 

English beauty—an area in which Lawrence 

specialized. The surrounding blue sky and 

pink clouds enhance her naturalness. Yet her 

ornate jewelry and fanciful costume seem 

out of keeping with her unaffected expres-

sion and the outdoor setting.

A fountain of garish red feathers erupts 

from the crown of a black broad-brimmed 

felt hat and falls to Lady Peel’s shoulders, 

brushing the luxurious swansdown that lines 

her purple satin pelisse. Next to her body 

she wears a white satin Empire-style gown. 

Through his masterful handling of the oil 

medium and virtuoso brushwork, Lawrence 

sets off differences in the texture and weight 

of the gleaming satin, the fluffy swansdown, 

and the vaporous clouds—all in shades of 

white—and juxtaposes areas of high finish 

with more improvisational passages. For 

example, the row of rings on her left hand 

and the fashionable gold, gem-encrusted 

bracelets clamped over the shiny, wide sleeve 

of her dress are depicted with great specific-

ity; in contrast, her right arm is sketched 

in with a few impetuous brushstrokes. In 

Sir Thomas Lawrence (2005), Michael Levey 

quotes the artist as noting, “the appearance 

of facility is not undesirable, when the essen-

tial details of the work have received obvious 

care and attention.” 

Painted a few years after Peel’s acquisi-

tion of the Flemish masterpiece, the portrait 

pays homage to it and invites the viewer to 

consider Lawrence’s talent in relation to that 

of the immortal Rubens. In both portraits, 

the figures are half to three-quarter length 

and stand against a blue sky. Representing 

opposite poles of beauty—dark and refined, 

blonde and earthy—Julia Peel and her coun-

terpart are attired in shades of crimson and 

black and wear broad-brimmed felt hats 

trimmed in feathers. (The hat that shades 

Susanna Lunden’s face is felt [poil], not 

straw [paille], and a confusion between the 

words may have led to the misnomer.) Each 

sitter reaches across her body, a bare hand 

opposite page:
Sir Thomas Lawrence (1769–1830), Julia, Lady Peel, 
1827, oil on canvas, The Frick Collection m

ic
h

a
el

 b
o

d
yc

o
m

b



	 Members’ Magazine  Winter 2008	 13



14	 The Frick Collection 

permanent collection

drawing her garment closely around her. It 

is in the play of contrasts with his famous 

source (which a contemporary viewer would 

have recognized)—in posture, gaze, light 

and shadow, and, of course, costume—that 

Lawrence expresses the character of his sub-

ject. Susanna Lunden’s head tilts forward 

and down, and her hat is set at an angle. The 

wide brim casts a slight shadow over her 

pale face, while she looks up and sideways, 

as if responding to the viewer’s gaze with 

a somewhat complicit smile, aware of her 

beauty and attraction. The slightly veiled 

light that falls across her face increases to 

full intensity in the bright sunlight that falls 

on her breasts, made more emphatic by the 

constricting corset that compartmentalizes 

her body. The painting emphasizes fertility 

and seduction, in keeping with her youthful-

ness and the work’s possible function as a 

wedding portrait.

In contrast, Julia Peel’s face is uplifted 

and her gaze direct. Her face is bathed in full 

sunlight, and her dress follows the natural 

line of her body. The exaggerated décolletage 

of the seventeenth-century garb is replaced 

by a V-neck to which a single rose is pinned. 

Mrs. Peel’s modesty and refinement are set 

off by the seductiveness of her counterpart. 

The relation of sitter to painter differs mark-

edly as well. The intimate relation of Rubens 

to his sitter is countered by a more respectful 

distance in the Lawrence portrait, befitting a 

mature woman, the mother of several chil-

dren, and the wife of the leading politician 

of his day, who was also the painter’s major 

patron. When exhibited at the Royal Academy 

in 1827, the work was hailed as Lawrence’s 

masterpiece and considered “to be among the 

. . . highest achievements of modern art.” 

It is not known whether it was Peel, 

Lawrence, or the subject herself who sug-

gested yoking these two paintings—or 

whether, in fact, the conceit was inspired 

right:
Peter Paul Rubens (1577–1640), Le Chapeau de Paille, 
Portrait of Susanna Lunden (?), probably 1622–25,  
oil on oak panel, National Gallery, London

opposite page:
Élisabeth-Louise Vigée Le Brun (1755–1842),  
Self-Portrait in a Straw Hat, after 1782, oil on canvas, 
National Gallery, London
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by Élisabeth Vigée Le Brun’s Self-Portrait 

in a Straw Hat (right), itself influenced by 

Rubens’s portrait of his future sister-in-law. 

In her memoirs, Vigée Le Brun recorded the 

impact that Rubens’s Chapeau de Paille had 

on her when she saw it in Antwerp in 1782: 

Its great power lies in the subtle repre-

sentation of two different light sources, 

simple daylight and the bright light of the 

sun. Thus the highlighted parts are those 

lit by the sun, and what I must refer to as 

shadow, is, in fact, daylight. Perhaps one 

must be a painter to appreciate the bril-

liance of Rubens’s technique here. I was 

so delighted and inspired by this painting 

that I completed a self-portrait whilst in 

Brussels in an effort to achieve the same 

effect. . . . When this picture was exhibited 

at the Salon, I must say that it did much to 

enhance my reputation. 

Vigée Le Brun follows her source in 

the angle of the hat and the subtle, veiled 

light on the face, and, by changing the 

hat to straw, she “corrects” the misnomer 

in her version. Placing herself against a 

blue sky, with her blonde tangled curls and 

fashionable cotton frock—a type of attire 

popularized by Marie-Antoinette—she rivals 

the beauty of her counterpart in an image 

of even greater naturalness and intimacy. 

Holding her brush and palette, she seems 

to offer herself to the viewer as a disciple of 

Rubens. Lawrence undoubtedly knew either 

the original work or an engraving, which was 

widely circulated. 

Vigée Le Brun’s self-portrait is in a pri-

vate collection in France, while an autograph 

replica of the painting is in the National 

Gallery, London, along with the Rubens por-

trait. The Frick portrait remained in the 

Peel family until 1896, when it was sold—

secretly—in Paris by Sir Robert Peel, the third 

baronet. Although a court case ensued seeking 

to have it returned, the work passed into the 

hands of Sigismond Bardac, a dealer in Paris, 

and then to Knoedler Gallery and, finally, to 

Henry Clay Frick in 1904. A letter in the Frick 

archives of August 23, 1904, from Knoedler 

acknowledges Frick’s offer of $90,000 for 

Lady Peel, an enormous sum for the time. 

The Rubens portrait, painted on several 

pieces of wood panel, is too fragile to travel, 

and the Frick painting, as part of Henry Clay 

Frick’s bequest, is prohibited from leaving 

the museum. They can never be reunited. 

Today, Sir Thomas Lawrence’s portrait of 

Lady Peel hangs in the Library of The Frick 

Collection, surrounded by other works of 

the English school: a landscape and seascape 

by Lawrence’s friend J. M. W. Turner and 

portraits of two other women in plumed 

hats by his esteemed predecessor Sir Joshua 

Reynolds.—Susan Grace Galassi, Curator
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Fall Celebrations 
NEH Dinner and Autumn Dinner Honoring Anne and John Marion

community

O n September 26, the Frick hosted 

a dinner to celebrate the $750,000 

challenge grant awarded by the National 

Endowment for the Humanities to estab-

lish an endowed decorative arts curatorship. 

Bruce Cole, chairman of the NEH, said that 

the partnership with the Frick would help to 

increase the public’s awareness of and access 

to the museum’s outstanding collection of 

decorative arts. 

The Autumn Dinner, held on October 15, 

brought together nearly three hundred 

friends of The Frick Collection to pay tribute 

to the philanthropists and collectors Anne 

and John Marion. The annual black-tie event 

raised a record $1.4 million to support a full 

range of programs at both the Collection 

and the Library, making it the Frick’s most 

successful fundraising event to date. Donna 

and Bill Acquavella, Kay and Ben Forston Jr., 

and Suzette de Marigny Smith served as the 

evening’s co-chairmen. Following cocktails 

and dinner, Board Chairman Margot Bogert 

and Director Anne L. Poulet presented 

the Marions with a silver tray, donated by 

Tiffany & Company, to honor the important 

and inspirational work done by the couple to 

promote the arts. 

Next year’s Autumn Dinner will honor 

Countess Giulia Maria Mozzoni Crespi, the 

founder of FAI, the Fund for the Environment 

in Italy. For information about the Autumn 

Dinner or other special events at The Frick 

Collection, including the upcoming Young 

Fellows Ball on March 13, please contact 

Colleen Tierney at (212) 547-0705.

21
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photographs by christine a. butler and mary hilliard

National Endowment for the Humanities Dinner:  1. Colin B. Bailey, Anne L. Poulet, and Bruce Cole  Autumn Dinner:  2. Gene and Jerry Ann Woodfin   
3. Stephen Schwarzman and Janie Woo  4. Amanda Haynes-Dale, Christian K. Keesee, and Douglas and Hope Wu  5. Anne L. Poulet, Anne Marion, Donna Acquavella,  
and Suzette de Marigny Smith  6. Guests enjoy dinner in the West Gallery  7. Anne Goldrach and Mark Brady  8. Liz and Damon Mezzacappa  9. Andrew Clunn,  
Windi Grimes, and Susan Gutfreund  10. Amalia Lacroze de Fortabat and Gianluigi Quentin  11. Mimi and Chad Stephens  12. Anne and John Marion and Anne L. Poulet
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Report of the  
Chairman
Margot Bogert

T he past year was marked by a stunning 

array of exhibitions, the inauguration 

of the Library’s Center for the History of 

Collecting in America, and notable strides 

in fundraising. These accomplishments help 

to advance our mission, part of which is 

to strive continually toward new levels of 

excellence in connoisseurship and scholar-

ship. This year also marked the loss of a 

dear friend of The Frick Collection, Henry 

Clay Frick II. Dr. Frick, who passed away 

on February 9, 2007, served as president of 

the Collection from 1965 to 2000 and as a 

Trustee since 1953. While he believed strongly 

in his grandfather’s admonition to maintain 

the Collection as much as possible like the 

home it had been, he also recognized it as a 

dynamic institution that could inspire future 

generations in ways his grandfather might 

not have anticipated, but surely would have 

approved. Among his many accomplish-

ments as president were the introduction 

of the exhibition program; the addition of 

the Seventieth Street Garden, the Reception 

Hall, and the Special Exhibition Galleries; the 

merger of the Library with the Collection; 

and the acquisition of numerous works of art 

reflecting the uncompromising level of qual-

ity that his namesake had embraced. He was 

the last surviving member of the Frick family 

to have lived in the Fifth Avenue mansion 

that now serves as the Collection’s home.

In June, the Board of Trustees elected 

a new member, Franklin W. Hobbs. Along 

with a depth of knowledge in the fields of 

finance and education, Mr. Hobbs, who 

is the former chairman of UBS Warburg, 

brings to the Frick a profound apprecia-

tion for the standards of excellence reflected 

in the Collection. We were delighted to 

welcome him to the Board and know that 

his talents and experience will serve the 

Collection effectively in the days ahead.

This past year has been financially one 

of the strongest in The Frick Collection’s 

history. Of special note was the growth of 

support from members of the Director’s 

Circle, whose gifts grew by almost 20 per-

cent. And proceeds from the 2006 Autumn 

Dinner, which honored the distinguished 

collector and philanthropist Eugene V. Thaw, 

surpassed all previous records. 

At the Frick Art Reference Library, there is 

much good news to report. We are especially 

grateful to Trustee Melvin R. Seiden, whose 

challenge grant provided initial funding for 

the Center for the History of Collecting in 

America. The Andrew W. Mellon Founda-

tion awarded a generous grant to support 

a joint venture by the libraries of the Frick, 

the Brooklyn Museum, and The Museum of 

Modern Art to create an integrated library 

system, to be administered by the Frick. 

The system will bring together our online 

catalogues, making possible searches over 

the broad spectrum of our combined collec-

tions. We are extremely proud to be a part 

of this pioneering collaboration, which will 

greatly benefit the art history community.

Perhaps even more significant for the 

long-term health of the Frick was the receipt 

of two important gifts for the endowment, 

which will enhance the work of the institu-

tion in perpetuity. In the Director’s Report, 

Anne L. Poulet makes note of an unprec-

edented challenge grant of $750,000 from 

the National Endowment for the Humanities 

to endow a new curatorship in the decora-

tive arts. In addition, The Peter Jay Sharp 

Foundation awarded the Frick a challenge 

grant of $2 million to endow the position 

of chief curator, currently held by Colin B. 

Bailey. I am proud and pleased to write that 

we met that match in short order through 

the generosity of several Trustees. We are 

grateful to the Sharp Foundation for this 

very significant recognition of the overall 

excellence of the Frick’s curatorial program, 

made in honor of Dr. Bailey’s inspired lead-

ership and scholarship.

My tenure as chairman continues to be 

one of the most rewarding and stimulating 

experiences of my life. For this, I am deeply 

grateful to my colleagues on the Board of 

Trustees, to Director Anne L. Poulet, to the 

members of the Frick Council and the Young 

Fellows Steering Committee, and to all of 

those listed in the following pages who have 

supported the Frick during the past twelve 

months. It is a tribute to all of these indi-

viduals who provide their talents, time, and 

contributions that visitors from around the 

world often proclaim The Frick Collection 

their favorite museum.
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Report of the  
Director
Anne L. Poulet

P lanning for the future is the nature of 

life at a museum. Exhibitions, sympo-

sia, conservation projects, and a number of 

other activities are conceived and developed 

years in advance to accommodate the neces-

sary research, arrangement of loans, writing 

of publications, coordination of schedules, 

and raising of funds. Thus, it is a special 

pleasure to step back for a few moments to 

review the year that has passed, reflecting on 

how much has been accomplished. 

The 2006–7 season was an extraordinary 

time for The Frick Collection, not simply for 

the noteworthy exhibitions and public pro-

grams that are our hallmark but also for the 

realization of several important initiatives, 

long in planning, that will have critical bear-

ing on the institution in the years to come.

The Center for the History of Collecting 

in America, inaugurated last year, received 

a significant challenge grant from Trustee 

Melvin R. Seiden that will guarantee fund-

ing for the next two years. These funds 

have enabled Inge Reist, the Center’s direc-

tor, to implement a variety of programs 

that explore the profound interconnections 

between art and collectors in our culture. 

The Center is an important extension of the 

Library, and we are extremely grateful to Mr. 

Seiden for his generous support.

This year we learned that the National 

Endowment for the Humanities awarded the 

Frick a challenge grant of $750,000 to help 

enable the museum—after we have raised $3 

million in matching funds—to appoint our 

first curator of decorative arts. The creation 

of this position has been a dream of mine 

since arriving at the Frick in 2003. The Frick 

Collection’s holdings in the decorative arts—

furniture, porcelain, enamels, silver, textiles, 

and clocks—represent more than half of the 

objects in Henry Clay Frick’s bequest to the 

public. The new curator will help to ensure 

that the founder’s decorative arts collections 

will continue to be a source of enjoyment, 

contemplation, and study for the public.

As in past years, we presented a diverse 

array of special exhibitions that received 

high praise from both the press and public; 

you can read more about these offerings in 

Colin B. Bailey’s curatorial report.

In bequeathing his exceptional collection 

to the public, Henry Clay Frick left us with 

a challenge that is not easily met: to build 

on his legacy with acquisitions that meet the 

unsurpassed standards of connoisseurship 

that his own represented. Many of you will 

recall our happy announcement last year 

that the Frick had acquired Clodion’s ter-

racotta The Dance of Time: Three Nymphs 

Supporting a Clock by Lepaute. This superb 

work has interested me since I first saw it in 

1984, and I am delighted that, having been 

restored, it made its debut in our galleries in 

the fall of 2006, when it was placed on view 

in the Fragonard Room. Another impor-

tant acquisition last year was Jean-Antoine 

Houdon’s Diana the Huntress, the gift of 

Frederick R. Koch. This plaster statuette is 

a reduced version of the sculptor’s life-size 

terracotta Diana, which was acquired by the 

Frick in 1939. Although many copies and 

reductions of that Diana were made, only 

two small-scale plasters bear the wax seal of 

Houdon’s studio: this one and the one in the 

Musée Lambinet in Versailles. It is now on 
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view in the Fragonard Room, having been 

treated by Jack Soultanian, objects conser-

vator at The Metropolitan Museum of Art, 

who removed a coat of modern brown paint 

from the plaster’s surface.

To my mind, one of the great milestones 

of 2006–7 was the publication of Building 

The Frick Collection, by Peter Jay Sharp Chief 

Curator Colin B. Bailey. Part architectural 

study and part family biography, it is the first 

book focused on the history of Henry Clay 

Frick’s great home at One East Seventieth 

Street. In addition to being a marvelous art 

historian, Dr. Bailey demonstrated his skill as 

both sleuth and storyteller, and the volume is 

a significant contribution to our knowledge 

about the Frick.

Colin Bailey joined me in accompanying 

Frick donors on two international trips: the 

first to Switzerland in October, followed by 

one to Argentina in March. The Swiss excur-

sion, organized as a follow-up to the Liotard 

exhibition in the spring of 2006, began in the 

artist’s home city of Geneva and included 

tours of private collections and house muse-

ums in Basel, Bern, and Zurich. During the 

South American trip, we saw the Frick’s 

many friends and supporters in Buenos 

Aires and visited a number of extraordinary 

collections of European paintings and deco-

rative arts. These trips provide a wonderful 

opportunity to strengthen existing relation-

ships and establish new ones. Often, trip 

alumni become members of our Director’s 

Circle, an important group of individu-

als who are committed to supporting the 

activities and initiatives that further our 

mission. These distinguished friends of the 

Frick meet several times a year; in January, 

they attended a dinner in the Fragonard 

Room, at which Kate D. Levin, New York 

City’s cultural affairs commissioner, was an 

honored guest and featured speaker. The 

program also included a discussion of the 

gallery’s imminent renovation and relight-

ing, funded in part by contributions made 

by the Director’s Circle. In June, the group 

traveled to Long Island to tour and to have 

dinner at Old Westbury Gardens, the former 

home of John S. Phipps, the uncle of Trustee 

Howard Phipps Jr. Events such as these rein-

force the connection between the history of 

the Collection and those who are committed 

to ensuring that the founder’s vision is car-

ried forward. 

As is the case in all great communi-

ties, these recent accomplishments were the 

work of many: the Board of Trustees, led 

by our inspired chairman, Margot Bogert; 

our extraordinary staff; our loyal volunteers; 

and our generous supporters. To all of these 

individuals, I am deeply grateful. 

left to right: 
Jean-Antoine Houdon (1741–1828), Diana the Huntress, 
probably 1777–93, tinted plaster, The Frick Collection, 
gift of Frederick R. Koch; photograph by  
Michael Bodycomb

Domenico Tiepolo (1727–1804), The Apostles Delivered 
from Prison, c. 1786–90, pen, ink, and wash over 
black chalk on paper, Sterling and Francine Clark Art 
Institute, Williamstown, Massachusetts

George Stubbs (1724–1806), Haymakers, 1785,  
oil on panel, Tate Britain, London
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Report of the Peter J. 
Sharp Chief Curator
Colin B. Bailey

T he twelve months from July 2006 

through June 2007 have been particu-

larly active ones for the curatorial depart-

ment. We have presented seven critically 

lauded exhibitions, offered a diverse roster of 

public lectures, published several scholarly 

books and catalogues, and expanded our 

educational outreach.

Jean-Étienne Liotard (1702–1789):  Swiss 

Master, which closed on September 17, con-

cluded the 2006 summer season. Inspired by 

Liotard’s Trompe l’oeil, Lore Heinemann’s 

generous 1997 bequest, the exhibition 

included more than fifty paintings, draw-

ings, miniatures, and engravings, mostly 

from the collections of the Musée d’art et 

d’histoire in Geneva.

Two Mughal carpets dating from the 

mid-seventeenth century, purchased by 

Henry Clay Frick in 1918 and restored by 

textile conservator Nobuko Kajitani, were 

on display from July 25 to October 1, 2006. 

Their reinstallation coincided with the pub-

lication of Two Seventeenth-Century Mughal 

Carpets in The Frick Collection. Co-authored 

by specialists Steven Cohen and Ms. Kajitani, 

it documents the history and four-year res-

toration of these marvelous carpets and was 

touted as “a book not to be missed” (Hali, 

Winter 2006).

Cimabue and Early Italian Devotional 

Painting, on view from October 3 through 

December 31, 2006, juxtaposed the Frick’s 

Flagellation of Christ with the recently dis-

covered Virgin and Child Enthroned with Two 

Angels from the National Gallery, London. 

These two paintings by Cimabue, once part 

of the same altarpiece, were seen alongside 

other examples of early Italian Renaissance 

devotional art. Writing for The New York 

Sun (October 5, 2006), Lance Esplund called 

the reunion at the Frick “a momentous event 

and cause for celebration.” A catalogue by 

Andrew W. Mellon Curatorial Fellow Holly 

Flora accompanied the exhibition.

Domenico Tiepolo (1727–1804): A New 

Testament, which opened on October 24, 

2006, and ran through January 7, 2007, pre-

sented fifty-nine drawings from Tiepolo’s 

most extensive but least-known graphic nar-

rative cycle. More than thirty lenders con-

tributed to the exhibition, which coincided 

with the publication of the entire series 

of 313 sheets by Adelheid M. Gealt, direc-

tor of the Indiana University Art Museum, 

Bloomington, and George Knox, profes-

sor emeritus of the University of British 

Columbia, Vancouver.

In keeping with the Frick’s tradition of 

presenting exemplary Old Master paintings 

from American institutions outside the New 

York area, we hosted Masterpieces of Euro

pean Painting from The Cleveland Museum of 

Art from November 8, 2006, through January 

28, 2007. Featuring fourteen paintings, the 

show presented artists represented in the 

permanent collection alongside examples 

by masters not typically seen at the Frick. It 

was accompanied by a catalogue written by 

members of the Frick’s curatorial depart-

ment and library staff. 

George Stubbs (1724–1806): A Celebration, 

on view from February 14 through May 27, 

2007, honored the bicentenary of the death 

of George Stubbs, the most esteemed painter 

of animals and scenes of country life in 

late eighteenth-century England. The exhi-

bition represented the full range of Stubbs’s 

painted subjects and featured Tate Britain’s 

Haymakers and Reapers, two icons of British 

painting, on view for the first time in New 

York. A publication by Alex Kidson, cura-

tor of British art at the Walker Art Gallery, 

National Museums Liverpool, accompanied 

the exhibition. 

Rococo Exotic: French Mounted Porcelains 

and the Allure of the East opened March  6 

and remained on view in the Cabinet until 

September 9, 2007. The museum’s first 

ceramics exhibition in fifteen years, it fea-

tured two Chinese porcelain jars with French 

gilt-bronze mounts that were purchased by 

Henry Clay Frick in 1915. Displayed alongside 
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the jars were French drawings and prints as 

well as seashells and corals from New York 

collections. The show was accompanied by 

a catalogue written by Andrew W. Mellon 

Curatorial Fellow Kristel Smentek.

Paul Cézanne’s superb still-life Bouilloire 

et Fruits, painted about 1890, was lent from 

a private collection and was a splendid add

ition to our galleries. It was on view in the 

North Hall from August 2006 until July 2007.

As part of our continuing Artists, Poets, 

and Writers Lecture Series and certainly 

among the highlights of our public lec-

ture program this past year, noted author 

and historian David Cannadine presented 

in October three talks on Andrew Mellon, 

which coincided with the publication of his 

biography Mellon: An American Life. Another 

participant in our Artists, Poets, and Writers 

Series was Avigdor Arikha, an artist who 

shared his insights on what he termed “The 

Modernist Disconnection.” Other fascinating 

lectures included Susan Foister’s presenta-

tion on Hans Holbein’s portraiture—the 

Frick’s first annual Alex Gordon Lecture in 

the History of Art—and Jennifer Montagu’s 

discussion of how Roman baroque sculp-

tors adapted their art to fit specific sites and 

how their work should be viewed today. 

Ms. Montagu’s lecture was the fifth in a 

series sponsored by the Council of The Frick 

Collection. 

As care for the permanent collection 

is a primary concern, several objects were 

treated this year. Conservators at The 

Metropolitan Museum of Art cleaned the 

surface of Houdon’s marble Madame His 

as well as the recently purchased terracotta 

by Clodion, The Dance of Time. In prepara-

tion for its September debut in the galleries, 

the Clodion terracotta also was fitted with a 

new socle that was designed to replicate the 

original, which is known through descrip-

tions in eighteenth-century documents. The 

Lepaute clock that sits atop the terracotta 

was conserved as well. Other improvements 

abounded: the installation of a task-exhaust 

system in the Frick’s conservation lab enables 

staff members to conduct a wider range 

of conservation treatments, while the pur-

chase of a polarizing microscope helps us to 

undertake more complex technical studies. 

As part of our continued efforts to renovate 

the galleries, damaged wall coverings were 

replaced and updated exhibition lighting 

was installed in the Cabinet. Additionally, an 

improved lighting system was installed in the 

Oval Room, greatly enhancing the display of 

artworks there. 

Our education program continues to 

expand its outreach, this year serving more 

than nineteen hundred students from sixty-

four classes in thirty-four middle and high 

schools throughout the five boroughs. 

Thanks to special funding from the Filomen 

M. D’Agostino Foundation, our partnerships 

left to right:
Cenni di Pepo (c. 1240–c. 1302), known as Cimabue, 
The Flagellation of Christ, c. 1280, tempera on poplar 
panel, The Frick Collection; photograph by Michael 
Bodycomb

Georges de La Tour (1593–1652), Saint Peter Repentant, 
1645, oil on canvas, The Cleveland Museum of Art

Chinese porcelain, first half of the eighteenth century, 
with French gilt-bronze mounts, 1745–49, The Frick 
Collection; photograph by Michael Bodycomb
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expanded to include a number of classes 

with physically and emotionally challenged 

students. More than sixty educators par-

ticipated in development sessions, which 

included specially designed tours for high 

school teachers from Queens and a session 

for New York City’s Leadership Program for 

Teachers from private and parochial schools. 

To augment the students’ Frick experience, 

a thousand sets of five educational posters 

featuring works from the Collection were 

distributed to our partner schools. 

Over the past twelve months, the edu-

cation department conducted more than 

twenty sessions of The Art of Observation 

for medical students, faculty, residents, and 

fellows from our five partner medical institu-

tions. In addition, fifteen sessions were held 

for members of the New York City Police 

Department, the Department of Homeland 

Security, the United States Secret Service, the 

New York State Auditors, and the New York 

State National Guard. The Frick’s head of 

education, Amy Herman, received first prize 

in the American Association of Museums’ 

Brooking Paper Competition for her article 

about the program’s partnership with the 

NYPD, titled “The Art of Observation: How 

the Long Arm of the Law is Reaching The 

Frick Collection.” 

To enhance our visitors’ experience, the 

education department presented sixteen gal-

lery talks given by staff from the Collection 

and the Frick Art Reference Library. In the 

spring, members of the curatorial depart-

ment recorded new entries for the ArtPhone 

audio guide. These additions reflect new 

attributions and updated existing informa-

tion. The handheld ArtPhone equipment 

also was upgraded. 

Our department said goodbye to 

Andrew W. Mellon Curatorial Fellow Dr. 

Xavier Salomon, who finished his two-year 

fellowship and returned home to England to 

become the curator at the Dulwich Picture 

Gallery in London. Christina Neilson, a doc-

toral candidate at Johns Hopkins University 

and a Verrocchio specialist, began her Mellon 

fellowship in September and former curato-

rial intern David Pullins returned to the 

Collection as curatorial assistant, after receiv-

ing a Master’s degree from the Courtauld 

Institute in London. 

It goes without saying that none of the 

above-mentioned initiatives could have 

taken place without the unfailing energy and 

assistance of my talented staff and support-

ive colleagues throughout the institution. It 

is with great anticipation that I look forward 

to the coming year’s programs, on which we 

are already hard at work. 

left: 
Paul Cézanne (1839–1906), Bouilloire et Fruits,  
c. 1890, oil on canvas, private collection; photograph  
by Michael Bodycomb

opposite page, left to right:
Invitation to the first symposium of the Center for the 
History of Collecting in America

Funds designated by Robert H. and Clarice Smith  
for the purchase of materials related to European  
decorative arts and sculpture allowed the Library to 
acquire dozens of books, including this two-volume 
catalogue of an important collection of French  
eighteenth-century silver.

Illustration from a 1933 book of etchings by Finnish 
artist F. Nyberg, acquired in 2006
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Report of the  
Andrew W. Mellon  
Chief Librarian
Patricia Barnett

T he past year has seen the implementa-

tion and growth of a number of impor-

tant programs at the Frick Art Reference 

Library. With the launch of the Center for 

the History of Collecting in America, the 

initiatives so carefully mapped out last year 

began to materialize. We are indebted to 

Melvin R. Seiden, whose challenge grant of 

$100,000 for initial funding for the Center 

was met virtually overnight by contributions 

from Peter Blanchard, I. Townsend Burden, 

Juan Sabater, the Billy Rose Foundation, and 

DeCourcy McIntosh. With these funds, Inge 

Reist, the Center’s director, was able to hire 

as her assistant Esmée Quodbach, a distin-

guished author on the history of collecting 

in America. Quodbach began work in June, 

managing aspects of both the fellowship and 

scholars’ programs, overseeing Web publi-

cations and announcements, and compil-

ing a bibliography of essential resources in 

the field. Samantha Deutch, a librarian and 

archivist, also joined the Center’s staff, pri-

marily to coordinate an online directory of 

dealers’ and collectors’ archives. 

The most exciting and most visible mani-

festation of the Center’s debut year was the 

symposium held in May, “Turning Points 

in Old Master Collecting, 1830–1940.” This 

event, generously sponsored by the Samuel 

H. Kress Foundation, attracted a capac-

ity crowd to hear papers presented by five 

eminent scholars in the field. The issues 

were framed by keynote speaker Neil Harris, 

Preston and Sterling Morton Professor of 

History and of Art History at the University 

of Chicago. I encourage you to read sum-

maries of the papers—which ranged from 

discussions of ante bellum collecting to 

Americans’ preferences at various times for 

Italian bronzes, paintings by Vermeer, and 

works by British artists—and to learn more 

about the ongoing activities of the Center 

by visiting The Frick Collection’s Web site 

(www.frick.org/library). 

Outreach and collaboration are key to 

the Center’s long-term success. For direction 

in these areas, we rely on the eight members 

of the Center’s advisory committee, who met 

in February. They provided invaluable guid-

ance for the Center’s activities, including the 

planning of our first symposium and the 

launching of our fellowship program. Going 

forward, they will advise us on the jurying 

process for the Center’s biannual publica-

tion award, which will be given to a distin-

guished publication in the field. Inge Reist 

increased awareness of the Center among 
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our colleagues by presenting a paper at the 

Getty–Biblioteca Hertziana conference, held 

in June at the American Academy in Rome. 

The Center is an outgrowth of the 

Library’s more comprehensive research pro-

gram, which continues to offer important 

methodology workshops and orientations. 

These sessions for graduate students, as 

well as our ongoing internship program, 

ensure that the next generation of scholars 

will be able to use the Frick’s exceptional, 

often unique, resources to best advantage. 

Particularly now, with the Library’s growing 

collection of materials related to the decora-

tive arts, we can reach an even broader spec-

trum of young art historians. Our ambitions 

could not be realized without financial sup-

port, and we are grateful to Robert H. and 

Clarice Smith for providing the resources 

that enable us to fill important gaps in our 

existing collection of decorative arts and 

sculpture publications. 

The ways in which researchers access 

information continue to change as new tech-

nologies are developed and refined. As the 

demand increases for off-site access to infor-

mation via the World Wide Web, we can 

expect to see the consolidation of resources 

among like-minded institutions. This is 

the underlying raison-d’être for the New 

York Art Resources Consortium (NYARC), 

which comprises the libraries of the Frick, 

The Museum of Modern Art, the Brooklyn 

Museum, and The Metropolitan Museum 

of Art. The Andrew W. Mellon Foundation 

was quick to recognize the need for local 

resource sharing by underwriting the first of 

NYARC’s collaborative ventures: to develop 

a combined online catalogue for the librar-

ies of the Frick, MoMA, and Brooklyn. The 

project, funded with $669,000 over two 

years, will enable researchers to consult more 

easily the resources of these three libraries. It 

also will help us to make decisions regarding 

the prioritization of digital text and image 

projects, interlibrary services, and the plan-

ning of off-site storage. Deborah Kempe, the 

Frick’s chief of collection management and 

access, is overseeing the project’s implemen-

tation with the support of the Frick’s infor-

mation systems department, which will host 

and administer the shared system.

The Library’s archives are used increas-

ingly by outside researchers and our own 

curators to locate information relating to the 

history of both the institution and the Frick 

family. During the past twelve months, our 

archivists assisted Colin B. Bailey in research-

ing his book Building The Frick Collection 

and also provided help to David Cannadine 

for his definitive biography of Andrew 

W. Mellon. In addition, the archives staff 

guided students through research projects 

for Jonathan Brown’s Institute of Fine Arts 

seminar “Henry Clay Frick and Collecting in 

the Gilded Age.” 
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The Library continues its service to an 

international community of researchers. 

Readership this year was up 10 percent and 

topped the six thousand mark for the first 

time in recent years. Queries, interlibrary 

loans, and use of both electronic and conven-

tional resources also saw marked increases. 

Through purchase and by gift, important 

new acquisitions were made, notably a cache 

of monographs on Scandinavian artists, as 

well as exhibition and auction catalogues 

that were deaccessioned from a library in 

Helsinki, further strengthening the Library’s 

holdings in Scandinavian art literature. 

Director Emeritus Charles Ryskamp made 

donations from his personal library, includ-

ing, most significantly, the otherwise unaf-

fordable publications by and for members of 

the famed Roxburghe Club.

Since I began here twelve years ago as the 

Andrew W. Mellon Chief Librarian, I have 

taken great pleasure in seeing the increased 

collaboration between the various depart-

ments of The Frick Collection and the Frick 

Art Reference Library. This was manifest in 

a myriad of ways, but two stand out most 

obviously to me. The first is the catalogue 

entries that two members of the Library 

staff prepared for the Collection’s exhibi-

tion Masterpieces of European Painting from 

The Cleveland Museum of Art. Louisa Wood 

Ruby, head of photoarchive research, and 

Inge Reist wrote respectively on Cleveland’s 

paintings by Frans Hals and Valentin de 

Boulogne. The second example is the ongo-

ing work that Don Swanson does in his 

capacity as graphic designer for the Library 

and, as of January, for the institution as a 

whole. His artful designs and creative solu-

tions were in evidence in the brochures for 

the Director’s patrons’ trips, numerous invi-

tations to special events, gallery labels, and 

the beautiful invitation and program for the 

Center’s first symposium.

In closing, I would like to thank the 

remarkable group of individuals who consti-

tute the Trustees’ Library Committee. Owing 

to their guidance and the extraordinary sup-

port we receive from our Trustees, members, 

and numerous foundations, I am confident 

that the Frick will continue to be a leader 

among art libraries not only in New York, 

but well beyond. 

opposite page, left to right:
Coat of arms in The Maps and Text of the Book of 
Idrography, a 1981 facsimile of the sixteenth-century 
original in the British Library, printed for members of 
the Roxburghe Club; gift of Charles Ryskamp

With the assistance of Melvin R. Seiden, the Library 
acquired a collection of Scandinavian art books that 
were deaccessioned from a library in Helsinki. These 
include, left to right, a 1945 monograph on Swedish 
artist Kurt Jungstedt; the catalogue from the 1923 
Jubilee Exhibition of Nordic Art, held in Gothenburg, 
Sweden; a 1929 monograph on Finnish sculptor Albin 
Kaasisen; and the catalogue from the 1907 Exhibition 
of the Art Society of Finland.
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Statement of Financial Position 
June 30, 2007, and 2006

 			  	 2007	 2006

Assets:

Cash and cash equivalents	 $	 4,137,218	 $	 3,600,393

Contributions receivable 	 3,287,537	 1,623,866

Due from broker for securities sold	 631,744	 595,514

Prepaid pension cost	 1,273,334	 58,893

Inventory 			  831,646	 748,998

Other prepaid expenses,  

receivables and other assets	 1,062,067	 1,283,590

Investments in real estate, at cost	 2,661,298	 2,661,298

Investments in securities	 271,134,070	 234,245,566

Fixed assets, net	 17,808,244	 17,179,569	

Total assets			  $	302,827,158	 $ 	261,997,687

Liabilities and Net Assets:

Accounts payable, accrued expenses	 2,244,644	 2,093,327

Accrued postretirement health and  

other benefits	 4,555,000	 5,252,000

Total liabilities	 6,799,644	 7,345,327

Net assets	 	

Unrestricted	 257,369,644	 222,584,040

Temporarily restricted	 7,052,871	 5,208,526

Permanently restricted	 31,604,999	 26,859,794

Total net assets	 296,027,514	 254,652,360

Total liabilities and net assets	 $	302,827,158	 $	261,997,687

Note 1

For purposes of brevity, the June 30, 2007, financial infor-

mation presented here is excerpted from our audited finan-

cial statements as prepared by the independent accounting 

firm of PriceWaterhouseCoopers, L.L.P., which rendered 

an unqualified opinion as to those statements’ confor-

mance with accounting principles generally accepted in 

the United States of America. This excerpted informa-

tion does not include the Statement of Cash Flows or the 

footnotes, which are integral to a full presentation of the 

Collection’s financial statements. A complete Report of 

the Independent Auditors is available by writing to the 

Development Office of The Frick Collection.

Note 2: Measure of Operations

The Collection includes in its definition of operations all 

revenues and expenses that are an integral part of its pro-

grams and supporting activities. The measure of operations 

includes investment income equal to the spending rate (see 

Note 3, below) and excludes investment return in excess 

of, or less than, the spending rate. The spending rate was 

4.25% and 4.5% for fiscal years 2007 and 2006, respectively. 

The measure of operations also excludes depreciation of 

fixed assets; permanently restricted contributions; pur-

chase and sale of Collection items; unsolicited, individual 

unrestricted contributions of $50,000 or more, which con-

tributions are board designated for long-term investment 

as funds functioning as endowment; and releases of net 

assets from restrictions related to non-operating items.

Note 3: Spending Rate

The Collection manages its pooled investments on a total 

return basis. To preserve the investments’ long-term pur-

chasing power, the Collection makes available to be spent 

each year a percentage of the investment portfolio’s aver-

age market value for the twelve quarters ending the March 

prior to the beginning of the fiscal year, net of applicable 

investment and custodial fees. The spending rate was 

4.25% for fiscal year 2007 and 4.5% for fiscal year 2006.
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Statement of Activities 
Year ended June 30, 2007 (with comparative totals for June 30, 2006)

			   Unrestricted				    Total

			   Board		  Temporarily	 Permanently
		  General	 Designated	 Total	 Restricted	 Restricted	 2007	 2006

Operating support and revenues 

Net investment return: 4.25% and 4.5%  

spending policy for 2007 and 2006	 $	 9,458,642	 $	 —	 $	 9,458,642	 $	 —	 $	 —	 $	 9,458,642	 $	 8,357,770

Other interest income	 68,327	 22,373	 90,700	 115,050	 	 205,750	 87,293

Contributions 	 2,826,028	 	 2,826,028	 1,798,991	 	 4,625,019	 4,873,951

Admission fees 	 2,588,892	 	 2,588,892	 		  2,588,892	 2,909,920

Membership	 1,882,592	 	 1,882,592	 		  1,882,592	 1,625,637

Bookstore sales and miscellaneous	 1,214,946	 	 1,214,946	 		  1,214,946	 1,451,656

		  18,039,427	 22,373	 18,061,800	 1,914,041	 —	 19,975,841	 19,306,227

Net assets released from restrictions	 1,827,992	 	 1,827,992	 (1,827,992)	 	 —	 —

Total operating support and revenues	 19,867,419	 22,373	 19,889,792	 86,049	 —	 19,975,841	 19,306,227

Operating expenses

Museum programs:

	 Operations	 4,870,668	 	 4,870,668	 		  4,870,668	 4,562,648

	 Special exhibitions, concerts, and lectures	 1,360,406	 	 1,360,406	 		  1,360,406	 1,604,071

	 Bookstore, including cost of sales	 1,121,942	 	 1,121,942	 		  1,121,942	 1,119,121

Total museum programs	 7,353,016		  7,353,016		  —	 7,353,016	 7,285,840

Library programs:

	 Operations	 3,379,621	 	 3,379,621	 		  3,379,621	 3,275,492

	 Special programs	 408,002	 	 408,002	 		  408,002	 317,547

Total library programs	 3,787,623		  3,787,623		  —	 3,787,623	 3,593,039

Total programs	 11,140,639		  11,140,639		  —	 11,140,639	 10,878,879

Supporting services:

	 General and administrative	 6,200,878	 	 6,200,878	 		  6,200,878	 6,250,656

	 Fundraising	 1,457,897	 	 1,457,897	 		  1,457,897	 1,365,482

Total supporting services	 7,658,775		  7,658,775		  —	 7,658,775	 7,616,138

Total operating expenses	 18,799,414		  18,799,414		  —	 18,799,414	 18,495,017

Excess of operating support and revenues 

over operating expenses	 1,068,005	 22,373	 1,090,378	 86,049	 —	 1,176,427	 811,210

Non-operating support and revenues

Contributions		  156,248	 156,248	 263,300	 4,745,205	 5,164,753	 601,467

Depreciation		  (1,172,681)	 (1,172,681)	 		  (1,172,681)	 (1,119,045)

Acquisition of collection item	 (1,745)	 	 (1,745)	 		  (1,745)	 (1,203,937)

Reduction in commitments	 33,000	 	 33,000	 		  33,000	 295,017

Net investment return designated for 

long-term investment		  31,434,807	 31,434,807	 2,756,939	 	 34,191,746	 9,521,940

Assets designated for renewal  

and replacement reserves	 (1,000,000)	 1,000,000	 —	 			 

Net assets released from restrictions for investment 		  1,261,943	 1,261,943	 (1,261,943)	 	 —	 —

Total non-operating support revenue and expenses	 (968,745)	 32,680,317	 31,711,572	 1,758,296	 4,745,205	 38,215,073	 8,095,442

Change in net assets before  

adoption of accounting principal	 99,260	 32,702,690	 32,801,950	 1,844,345	 4,745,205	 39,391,500	 8,906,652

Cumulative effect of adoption of FASB Statement No. 158	 1,983,654	 —	 1,983,654	 —	 —	 1,983,654	 —

Change in net assets	 2,082,914	 32,702,690	 34,785,604	 1,844,345	 4,745,205	 41,375,154	 8,906,652

Net Assets	 						    

Beginning of year	 $	 5,600,258	 $	 216,983,782 	 $	222,584,040 	 $	 5,208,526	 $	 26,859,794 	 $	 254,652,360	 $	245,745,708

End of year	 $	 7,683,172	 $	249,686,472 	 $	257,369,644 	 $	 7,052,871	 $ 	31,604,999 	 $	 296,027,514	 $	254,652,360
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Exhibitions

Jean-Étienne Liotard (1702–1789):  

Swiss Master

June 13 through September 17, 2006 

Two Seventeenth-Century Mughal Carpets  

in The Frick Collection

July 25 through October 1, 2006

Cimabue and Early Italian Devotional 

Painting

October 3 through December 31, 2006

Domenico Tiepolo (1727–1804):  

A New Testament

October 24, 2006, through January 7, 2007

Masterpieces of European Painting from  

The Cleveland Museum of Art

November 8, 2006, through January 28, 2007

George Stubbs (1724–1806): A Celebration

February 14 through May 27, 2007

Rococo Exotic: French Mounted Porcelains 

and the Allure of the East 

March 6 through September 9, 2007 

Lectures

September 13, 2006

Liotard’s Last Laugh

Edgar Munhall, Curator Emeritus,  

The Frick Collection

Artists, Poets, and Writers Lecture Series

Andrew W. Mellon: An American Life

David Cannadine, Director, Institute of 

Historical Research, London University

October 17, 2006

Mellon and Frick: Business and Art

October 18, 2006

Mellon in Washington: Politics and Pictures

October 19, 2006

Mellon and Roosevelt: The New Deal and the 

National Gallery

This three-part lecture was made possible 

through the generous support of the Drue 

Heinz Trust.

October 25, 2006

The Tiepolo Code

Adelheid M. Gealt, Director, Indiana 

University Art Museum, Bloomington

Presentation of this lecture was made possible 

by the Italian Cultural Institute of New York.

November 8, 2006

Cimabue’s Virgin and Child: Lost and Found

Dillian Gordon, Consultant Curator of 

Early Italian Paintings, National Gallery, 

London

Presentation of this lecture was made possible 

by the Italian Cultural Institute of New York.

November 29, 2006

Rembrandt’s Misfortune and Frick’s Fortune

Paul Crenshaw, Assistant Professor of Art 

History and Archaeology, Washington 

University in St. Louis

December 6, 2006

Frick and Rembrandt: A Passion for Genius

Nancy T. Minty, independent scholar

January 17, 2007

Our Old Masters in Context: The Cleveland 

Museum of Art, Past, Present, and Future

Timothy Rub, Director, The Cleveland 

Museum of Art

January 31, 2007

Artists, Poets, and Writers Lecture Series

The Modernist Disconnection

Avigdor Arikha, artist

This lecture was made possible through the 

generous support of the Drue Heinz Trust.

 

February 14, 2007

George Stubbs and the Political Art  

of Making Hay

Alex Kidson, Curator of British Art, Walker 

Art Gallery, National Museums Liverpool  

March 7, 2007

Alex Gordon Lecture in the History of Art

“Not so perfect as Mr. Hans could make it”: 

Hans Holbein as Portraitist

Susan Foister, Director of Collections and 

Curator of Early Netherlandish, German, 

and British Painting at the National Gallery, 

London 

Public Programming
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April 11, 2007

Artists, Poets, and Writers Lecture Series

Beckett’s Last Words

John Banville, writer

This lecture was made possible through the 

generous support of the Drue Heinz Trust.

April 18, 2007

Cézanne in Provence

Philip Conisbee, Senior Curator of 

European Paintings, National Gallery of Art, 

Washington, D.C.

May 2, 2007

George Stubbs and the Image of the Horse 

Malcolm Warner, Senior Curator,  

Kimbell Art Museum, Fort Worth

May 16, 2007

Why François Du Quesnoy Should Have 

“Dy’d Mad”: The Intentions of Roman 

Baroque Sculptors

Jennifer Montagu, Honorary Fellow,  

The Warburg Institute, London

This lecture was the fifth in the annual 

series sponsored by the Council of The Frick 

Collection.

June 20, 2007

The Collector’s Cut, or Why Pierre-Jean 

Mariette Tore Up His Raphael and Put It 

Back Together Again 

Kristel Smentek, Andrew W. Mellon 

Curatorial Fellow, The Frick Collection

Symposia

April 20–21, 2007

A Symposium on the History of Art

Presented by The Frick Collection and 

the Institute of Fine Arts of New York 

University

May 19, 2007 

Turning Points in Old Master Collecting, 

1830–1940 

Presented by the Center for the History  

of Collecting in America

Publications 

Books on the Collection

Colin B. Bailey, Building The Frick 

Collection: An Introduction to the House and 

Its Collections, published in association with 

Scala Publishers, 2006

 

Steven Cohen and Nobuko Kajitani, Two 

Seventeenth-Century Mughal Carpets in  

The Frick Collection, 2006

Exhibition Catalogues

Holly Flora, Cimabue and Early Italian 

Devotional Painting, 2006

Margaret Iacono (editor), Masterpieces 

of European Painting from The Cleveland 

Museum of Art, 2006

 

Kristel Smentek, Rococo Exotic: French 

Mounted Porcelains and the Allure of the 

East, 2006

Council Lecture Series

Joseph Leo Koerner, Durer’s Hands, 2006
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Concerts

July 13, 2006

Vienna Piano Trio: Mozart, Schumann, 

Schubert 

August 24, 2006

Trio Settecento, violin, cello, and 

harpsichord, in New York debut: Corelli, 

Veracini, J. S. Bach, Handel

October 8, 2006

Leon McCawley, piano, in New York debut: 

Mozart, Schubert, Gal, Rachmaninoff

October 22, 2006

Ysaÿe Quartet: Haydn, Debussy, Schumann

 

November 19, 2006

Ralph Kirshbaum, cello, and Peter Jablonski, 

piano: Debussy, Prokofiev, Rachmaninoff, 

Shostakovich	

December 3, 2006

Yevgeny Sudbin, piano, in New York debut: 

Scarlatti, Chopin, Debussy, Scriabin

January 14, 2007

Calefax, reed quintet, in New York debut: 

Ockeghem, Byrd, Rameau, Debussy, 

Nancarrow

February 4, 2007

Music of the Spheres, violin, cello, and 

harpsichord, in New York debut: Biber, 

Gabrielli, Handel, J. S. Bach, Pandolfi

March 11, 2007	

Susan Platts, mezzo-soprano: Brahms, Clara 

Schumann, Fraser, Britten, Quilter, Robert 

Schumann

April 1, 2007	

Talich Quartet: Haydn, Mendelssohn, 

Janáček 

April 22, 2007	

Dang Thai Son, piano: Debussy, Fauré, 

Chopin, Ravel

Notable Library 
Acquisitions

Gifts and Exchanges

Genius: Zeitschrift für werdende und alte 

Kunst, 3 vols., Leipzig, 1919–21; gift of 

Brigitte D. Linz

Judit Gesko, ed., Van Gogh in Budapest, 

Budapest, 2007; by exchange from 

Szépmú́vészeti Múzeum, Budapest

Amy Golahny, Mia Mochizuki, and Lisa 

Vergara, eds., In His Milieu: Essays on 

Netherlandish Art in Memory of John 

Michael Montias, Amsterdam, 2006; gift of 

the editors

Margaret Morgan Grasselli et al., Private 

Treasures: Four Centuries of European Master 

Drawings, Washington, D.C., 2007;  

gift of the Morgan Library & Museum

Mark Alan Hewitt, Carrère & Hastings 

Architects, 2 vols., New York, 2006; gift of 

the author

Alexander W. Katlan, The Black and White 

Exhibitions of the Salmagundi Sketch Club 

1878–1887, New York, 2007; gift of the author

Catherine Lampert et al., Rodin [exhibition 

held at the Royal Academy of Arts], London 

and New York, 2006; by exchange from the 

Royal Academy, London

Franziska Lentzsch, Fuseli: The Wild Swiss, 

Zurich, 2005; gift of the Consul General of 

Switzerland
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Mary Tomkins Lewis, ed., Critical Readings 

in Impressionism and Post-Impressionism: An 

Anthology, Berkeley, 2007; gift of Fundación 

Santander Central Hispano

Hans Ottomeyer, Biedermeier: The Invention 

of Simplicity, Milwaukee and Ostfildern, 

2006; gift of the Milwaukee Art Museum

Odile Poncet, Claude Monet (1840–1926): 

A Tribute to Daniel Wildenstein and Katia 

Granoff, New York, 2007; gift of Wildenstein 

& Co., Inc.

Robert Rosenblum, Phillip Dennis Cate, et 

al., The Kogod Collection, Washington, D.C., 

2004; gift of Robert P. and Arlene R. Kogod

Marieke de Winkel, Fashion and Fancy: 

Dress and Meaning in Rembrandt’s Paintings, 

Amsterdam, 2006; gift of the Amsterdam 

University Press through Chantal Nicolaes

Nine important publications by and for the 

Roxburghe Club; gift of Charles Ryskamp

More than 400 photographs of work by or 

related to Sebastiano Ricci; gift of Michael 

Milkovich

Purchases

Judith Bronkhurst, William Holman Hunt: 

A Catalogue Raisonné, London, 2006

Peter Cherry, Luis Meléndez: Still-Life 

Painter, Madrid, 2006; purchased through 

the Jonathan Brown Fund

Ahmet Ertug, Sacred Art of Cappadocia: 

Byzantine Murals from the 6th to 13th 

Centuries, Istanbul, 2006; purchased 

through the Homeland Fund 

Klaus Ertz, Josef van Bredael, 1688–1739: 

Die Gemälde mit kritischem Oeuvrekatalog, 

Lingen, 2006; purchased through the Edgar 

Munhall Fund

Francesc Fontbona, ed., El Modernisme,  

4 vols., Barcelona, 2002–

Pierre Kjellberg, Les Bronzes du XIXe siècle: 

Dictionnaire des sculpteurs, Paris, 2005;  

purchased through the generosity of Robert 

H. and Clarice Smith

M. A. Katritzky, The Art of Commedia: A 

Study in the Commedia dell’Arte 1560–1620, 

with Special Reference to the Visual Records, 

Amsterdam and New York, 2006; purchased 

through the Robert Lehman Fund

Emilio Fernandez Miró and Pilar Ortega 

Chapel, eds., Joan Miró, sculptures: 

Catalogue raisonné, 1928–82, Paris, 2006

Josef Rutter, ed., Kunst in Österreich: 

Österreichischer Almanach und Künstler-

adressbuch, 1934, Leoben, 1933; purchased 

through The Heinemann Fund

Pierre Sanchez, Dictionnaire du Salon 

d’Automne: Répertoire des éxposants et liste 

des oeuvres présentées, 1903–1945, 3 vols., 

Dijon, 2006 ; purchased through the  

Gould Fund

Lawrence Saphire, Fernand Léger: The 

Complete Graphic Work, New York, 1978; 

purchased through the Gould Fund

Birgit Schumacher, Philips Wouwerman 

(1619–1668): The Horse Painter of the Golden 

Age, 2 vols., Doornspijk, 2006; purchased 

through the generosity of Nanne Dekking 

and Frank Ligtvoet 

Katlijne van der Stighelen, ed., Munuscula 

amicorum: Contributions on Rubens and  

His Colleagues in Honour of Hans Vlieghe,  

2 vols., Turnhout, 2006

Fourteen Austrian and German auction 

catalogues, 1905–27; purchased through  

The Heinemann Fund

Twenty-eight Australian auction and  

exhibition catalogues, 1918–67, and 121  

auction catalogues, 1940s to 1970s, from 

James Lawson’s, Sydney

Approximately 6,000 photographs of Old 

Master paintings in New York galleries and 

private collections made by Angelo Lomeo 

and Sonia Bullaty, 1950s to 1980s
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$250,000 and above

Mr. and Mrs. John P. Birkelund

Mr. and Mrs. Jeremiah M. Bogert

The Helen Clay Frick Foundation

Estate of Alex Gordon

The Andrew W. Mellon Foundation

National Endowment for the Humanities

Melvin R. Seiden and Janine Luke

The Peter Jay Sharp Foundation

$100,000 to $249,999

Mr. and Mrs. Henry H. Arnhold

Mr. and Mrs. Walter A. Eberstadt

Estate of Henry Clay Frick II

The Florence Gould Foundation

Agnes Gund and Daniel Shapiro

The Christian Humann Foundation

Samuel H. Kress Foundation

Estate of Stephen Morrow

Mr. and Mrs. Howard Phipps Jr.

Mr. and Mrs. Stephen A. Schwarzman

$50,000 to $99,999

Irene Roosevelt Aitken

The David Berg Foundation, Inc.

Mr. and Mrs. Jeremy H. Biggs

Peter and Sofia Blanchard

The Alexander Bodini Foundation

Hester Diamond

Francis Finlay

Grand Marnier Foundation

Robert Lehman Foundation, Inc.

Samuel I. Newhouse Foundation, Inc.

Mr. and Mrs. Juan A. Sabater

Suzette de Marigny Smith

Jan Unger

$25,000 to $49,999

Mr. and Mrs. Seymour R. Askin Jr.

Mr. and Mrs. I. Townsend Burden III

Mr. and Mrs. John J. Burns Jr.

Edward Lee Cave

Mr. and Mrs. Minturn V. Chace

The Honorable Amalia Lacroze de Fortabat

Mr. and Mrs. L. F. Boker Doyle

Mrs. Charles H. Dyson

Mrs. Henry Clay Frick II

Mrs. Henry Grunwald

Mr. and Mrs. Franklin W. Hobbs

Homeland Foundation

Mr. and Mrs. Michael J. Horvitz

Mrs. Jack S. Josey

Mrs. Stephen M. Kellen

Edie Langner and Michael H. Coles

Mr. and Mrs. Thomas Loring

Mrs. Henry Luce III

Nancy A. Marks

Diane Allen Nixon

Mr. and Mrs. Bernard G. Palitz

Dr. and Mrs. James S. Reibel

Mr. and Mrs. Constantine Sidamon-Eristoff

Mr. and Mrs. John B. Wood

Mrs. Charles Wrightsman

$10,000 to $24,999

Mr. and Mrs. Anthony Ames

Alex Bouzari

W. Mark Brady

Robert Couturier

The Honorable and Mrs. Walter J. P. Curley

Catherine G. Curran*

Filomen M. D’Agostino Foundation

Mr. and Mrs. Marvin H. Davidson Jr.

Mr. and Mrs. Pierre J. de Vegh

Gifts and Grants

Major Contributions

We deeply appreciate the generosity of the 

individuals, foundations, and corporations 

that made substantial contributions to the 

Collection and Library in 2006–7. These gifts 

and grants provided vitally needed general 

operating funds, as well as support for a 

range of projects, including special exhibi-

tions and publications, Library acquisitions, 

conservation equipment and materials, ser-

vices to scholars, and the education pro-

gram. We are most grateful to our supporters 

for their help in funding these important 

programs and services.
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Joanne du Pont Foster

Elise D. Frick and John A. Garraty

Mr. and Mrs. George J. Gillespie III

Mr. and Mrs. Alain Goldrach

Gail W. Goltra

Mr. and Mrs. Paul B. Gridley

Mr. and Mrs. Gregory Hedberg

Drue Heinz Trust

F. M. Kirby Foundation, Inc.

Mr. and Mrs. Jon Landau

David M. Leuschen

Lucia Woods Lindley and Daniel A. Lindley

Arthur L. Loeb

Mr. and Mrs. Earle I. Mack 

Mr. and Mrs. Peter P. Marino

The Curtis W. McGraw Foundation

The Monteforte Foundation

Mr. and Mrs. Yves Oltramare

Mr. and Mrs. Kevin Parker

Anna M. Pearce

Mr. and Mrs. H. Charles Price II

Gianluigi and Claudia Quentin

Mr. and Mrs. Thomas A. Renyi

David Rockefeller

Billy Rose Foundation, Inc.

Louisa Stude Sarofim

Dr. and Mrs. Stephen K. Scher

Mr. and Mrs. Stanley DeForest Scott

Mr. and Mrs. Robert H. Smith

Elizabeth M. Stafford

Beatrice Stern

Mr. and Mrs. Eugene Victor Thaw

Mr. and Mrs. Nicholas Thaw

Dr. and Mrs. Malcolm H. Wiener

Isabel S. Wilcox

Diane R. Wolf

$5,000 to $9,999

Joan Taub Ades and Alan M. Ades

Julian Agnew

Milton and Sally Avery Arts Foundation

Carole P. Bailey

Mr. and Mrs. Sid R. Bass

Mr. and Mrs. Frank A. Benevento II

Gifford Combs

Mr. and Mrs. Edgar M. Cullman

Mr. and Mrs. Christopher C. Davis

Mr. and Mrs. Douglas Durst

Mr. and Mrs. Steven G. Einhorn

The Armand G. Erpf Fund, Inc.

Jerald Dillon Fessenden

David B. Ford

The Honorable Sir David and Lady Gibbons

Rochelle Gores

Mr. and Mrs. Randall Greene

Mr. and Mrs. Martin D. Gruss

Martha M. Hare

Dr. and Mrs. Peter Heydon

Frederick D. Hill

Dr. Bruce C. Horten

Italian Cultural Institute of New York

Mr. and Mrs. George S. Kaufman

Christian K. Keesee

Mr. and Mrs. David Hamilton Koch

Margo M. Langenberg

Mr. and Mrs. Alexander M. Laughlin

Mr. and Mrs. Howard G. Lepow

Leon Levy Foundation

Mr. and Mrs. Ira A. Lipman

Mr. and Mrs. John L. Marion

Mr. and Mrs. James C. Marlas

Thierry Millerand

Mr. and Mrs. Mark L. Moehlman

Sir Thomas R. Moore and the  

Laurence Levine Charitable Fund

Mr. and Mrs. Stanley Moss

Mr. and Mrs. Donald Newhouse

Mr. and Mrs. Ivan E. Phillips

The Pollock-Krasner Foundation, Inc.

Mrs. Lewis T. Preston

Mr. and Mrs. John R. Robinson

Mr. and Mrs. Jonathan Rosen

Nanette Ross

Lawrence and Julie Salander

Alan E. Salz

Mrs. John A. Scrymgeour

Mr. and Mrs. Gerald G. Stiebel

Elizabeth F. Stribling and Guy Robinson 

Barbara and Donald Tober

Mr. and Mrs. David M. Tobey

Mr. and Mrs. John L. Townsend III

Mr. and Mrs. Roger Tuckerman

Mr. and Mrs. George Wachter

Karl M. F. Wamsler

E. Lisk Wyckoff Jr.

Philip L. Yang

Mr. and Mrs. Michael Zilkha

* deceased
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$1,000 to $4,999

Warren Adelson

Allen R. Adler and Frances Beatty Adler

Oxana Adler and Emanuel Zeltser

Margaret Ajemian Ahnert

Jennifer Argenti

Edgar D. Aronson

Gillian Attfield

Mr. and Mrs. Lawrence Babbio

Amanda Baird

Anne H. Bass

Mr. and Mrs. Chris Beale

Mr. and Mrs. Rodney B. Berens

Rosamond Bernier and John Russell

Mr. and Mrs. Leon D. Black

Mr. and Mrs. Scott M. Black

Allan Block

Mrs. Leonard Block

Emmanuelle Boni

Mary S. B. Braga

Deborah Brice

Mr.* and Mrs. Garrison W. Brinton

Marleen Brody

Professor and Mrs. Jonathan M. Brown

Katherine F. Brush

Mr. and Mrs. Childs Frick Burden

Thomas S. Caldwell

Ann Marie Carr

David G. Carter

Vincent Casey and Christina Baltz

Mr. and Mrs. Thomas A. Cassilly

Mrs. William Stratton Clark

Mary P. Cogger

Mr. and Mrs. John Coleman

Marina Rust Connor and Ian Connor

Christine Coulson

T. A. Cox

Edna C. Craddock

Mary Sharp Cronson

Mr. and Mrs. David Dangoor

Mr. and Mrs. Glenn Darden

Cécile David-Weill

Michel A. David-Weill

Mr. and Mrs. Douglas K. Davis

Nanne Dekking and Frank Ligtvoet

Mr. and Mrs. Oscar de la Renta

Mr. and Mrs. Gonzalo de Las Heras

Barbara de Portago

Mr. and Mrs. Brendan Dillon

Mrs. C. Douglas Dillon

Mrs. John Donnell

Kathleen M. Doyle

Susan W. Dryfoos

Roland du Luart

Joan K. Easton

Lionel C. Epstein and Elizabeth Streicher

Mr. and Mrs. Robert F. Erburu

Barbara R. Evans

J. O. Fairfax

Mr. and Mrs. Walter P. Fekula

Mr. and Mrs. Joseph Sebastian Fichera

Helen Costantino Fioratti

Andew Flach

Amy Mazzola Flynn and Tad Flynn

Lynn A. Foster

Mr. and Mrs. Donald T. Fox

Mr. and Mrs. Robert L. Freedman

Stephen A. Geiger

Mr. and Mrs. Michael E. Gellert

Mr. and Mrs. Patrick A. Gerschel

John M. Gibson

Henry P. Godfrey and Ginger Schnaper

Mr. and Mrs. Hubert L. Goldschmidt

Anthony J. Gordon

Mr. and Mrs. Donald J. Gordon

Mr. and Mrs. Philip C. Gorrivan

Marianne Gourary

Alexis Gregory

Mr. and Mrs. George Grumbach Jr.

Gus Gutierrez

Mr. and Mrs. Robert Hanke

Mr. and Mrs. Michael Harkins

Mrs. Horace Havemeyer

Mr. and Mrs. Spencer Hays

Christopher Heath and Lisa Selby

Mr. and Mrs. Charles Heimbold

Mr. and Mrs. J. Tomilson Hill III

Caroline Homlish

William S. J. Hood and  

Sophie Bosch de Hood

Mrs. Bruce Duff Hooton

Julian Iragorri II

Mr. and Mrs. Christopher J. Irwin

Mr. and Mrs. Alexander E. Jackson

Betty Wold Johnson and  

Douglas F. Bushnell

Robert W. Johnson IV

Mr. and Mrs. Warren S. Josephy

Mr. and Mrs. Jeff Joyce

Elizabeth Rosenstiel Kabler

Mrs. Allan H. Kalmus

Mr. and Mrs. Paul Kanavos

Mr. and Mrs. Edward Kaplan

Myron Kaplan and Annette Hollander

Nadine Kasuga

Jack H. Kilgore

Harold Koda and Alan Kornberg

Professor Joseph Leo Koerner

Phyllis L. Kossoff

Mr. and Mrs. Richard L. Kramer

Eugene M. Lang Foundation

Alixie Mellon Laughlin

Mrs. John K. Libby

Leanne MacDougall

Duncan MacGuigan

Joseph F. McCrindle Foundation
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Mrs. John P. McGrath

DeCourcy Eyre McIntosh

Mr. and Mrs. Gregory Melconian

Mr. and Mrs. Richard L. Menschel

Mr. and Mrs. William J. Michaelcheck

Mr. and Mrs.* Samuel C. Miller

Mr. and Mrs. Spiro Milonas

Sandra E. Mintz

Mr. and Mrs. Joseph Moinian

Cecilia Mortimore

Barbara S. Mosbacher

Ruth A. Mueller

Mark Murray

Mr. and Mrs. Paul Napoli

Robert Neborak and Therese Esperdy

Eldo S. Netto Jr.

The Lizabeth and Frank Newman 

Charitable Foundation

Nancy Ann Oettinger

Mr. and Mrs. Richard E. Oldenburg

David Orentreich

David Orr

Mr. and Mrs. Chips C. Page

Mr. and Mrs. Gregory K. Palm

Eileen M. Patrick and Jeffrey J. Ervine

Mr. and Mrs. Douglas L. Paul

David B. Pearce, M. D.

Mr. and Mrs. Jeffrey M. Peek

Laura Pels

William Pelton and Mary Jane Massie

Mr. and Mrs. Paul G. Pennoyer Jr.

Edward Perlberg

Dr. and Mrs. Charles E. Pierce Jr.

Mr. and Mrs. François Poulet

Mr. and Mrs. Samuel F. Pryor IV

Mrs. Wilbur Rabinowitz

Mr. and Mrs. William P. Rayner

Janine Rensch

Grace Jones Richardson Trust

Mr. and Mrs. Alexander Roepers

Mr. and Mrs. Felix G. Rohatyn

William D. Rondina

Elaine A. Rosenberg

Mr. and Mrs. Alfred Ross

Mr.* and Mrs. Arthur Ross

Mr. and Mrs. H. Jonathan Rotenstreich

Charles A. Ryskamp

Lily Safra

Elisabeth A. Saint-Amand

Mr. and Mrs. Julio Mario Santo Domingo

Danielle Sapse

Elaine B. Sargent

Mr. and Mrs. Scott Schafler

Professor Simon M. Schama and  

Dr. Virginia E. Papaioannou

William R. Schermerhorn and  

Daniel Dutcher

Mrs. Andrew C. Schirrmeister Jr.

Mr. and Mrs. Irwin Schneiderman

Mr. and Mrs. Henry T. Segerstrom

Ambassador and Mrs. Robert L. Shafer

Mr. and Mrs. H. Virgil Sherrill

Gil Shiva

Kathleen M. Sloane

Mr. and Mrs. Howard Solomon

William G. Spears and Maria T. Spears

Mrs. Edmund M. Speer

Mr. and Mrs. Lionel Sterling

Aaron Stern

Mr. and Mrs. Charles F. Stone III

Elizabeth Strong-Cuevas

Dr. and Mrs. Paul R. C. Sullivan

Mr. and Mrs. A. Alfred Taubman

Margaretta Taylor

Mr. and Mrs. Andrew Thomas

Alice and Tom Tisch

Margaret B. Touborg and 

Robert F. Rothschild

Hans P. Utsch

William C. Vance

Mr. and Mrs. Herbert Wachtell

Paul A. Wagner and Jeanette Sarkisian

Charlotte Wagster

Margo Geer Walker

Mrs. Ira D. Wallach

Mr. and Mrs. John L. Warden

Mr. and Mrs. Stephen Weiner

June de H. Weldon

Mr. and Mrs. G. Jarvis G. Wilcox Jr.

Mr. and Mrs. Alan Wilkinson

Francis H. Williams 

Williams J. Williams Jr. and  

Barbara A. Reuter

Mr. and Mrs. James J. Wilson

Mr. and Mrs. Morton Wohlgemuth

Mr. and Mrs. Gene M. Woodfin

Mr. and Mrs. David Yates

Mr. and Mrs. John E. Young

Mr. and Mrs. David Zalaznick

Henry Steinway Ziegler and  

Jourdan Arpelle-Ziegler

* deceased
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Director’s Circle

The Director’s Circle was formed in 2004 to 

provide major unrestricted support for the 

activities of the Collection and the Library. 

The individuals named here are committed 

to ensuring that The Frick Collection will 

have the necessary resources to maintain its 

tradition of excellence.

Irene Roosevelt Aitken

Mr. and Mrs. Seymour R. Askin Jr.

Mr. and Mrs. John P. Birkelund

Mr. and Mrs. Peter P. Blanchard III

The Honorable Daniele Bodini

Mr. and Mrs. Jeremiah M. Bogert

Mr. and Mrs. I. Townsend Burden III

Mr. and Mrs. John J. Burns Jr.

Edward Lee Cave

Mr. and Mrs. Minturn V. Chace

The Honorable Amalia Lacroze de Fortabat

Hester Diamond

Mr. and Mrs. L. F. Boker Doyle

Mrs. Charles H. Dyson

Mr. and Mrs. Bruno Eberli

Mr. and Mrs. Walter A. Eberstadt

Francis Finlay

Dr.* and Mrs. Henry Clay Frick II

Mrs. Henry Grunwald

Agnes Gund and Daniel Shapiro

Mr. and Mrs. Franklin W. Hobbs

Mr. and Mrs. Michael J. Horvitz

Mrs. Jack S. Josey

Mrs. Stephen M. Kellen

Edie Langner and Michael H. Coles

Mr. and Mrs. Thomas Loring

Mrs. Henry Luce III

Nancy A. Marks

Mr. and Mrs. Samuel I. Newhouse Jr.

Diane Allen Nixon

Mr. and Mrs. Bernard G. Palitz

Mr. and Mrs. Howard Phipps Jr.

Dr. and Mrs. James S. Reibel

Mr. and Mrs. Juan A. Sabater

Dr. and Mrs. Nathan E. Saint-Amand

Mr. and Mrs. Stephen A. Schwarzman

Melvin R. Seiden and Janine Luke

Mr. and Mrs. Constantine Sidamon-Eristoff

Suzette de Marigny Smith

Aso O. Tavitian

Mrs. Charles Wrightsman

Fellows and Friends of 
The Frick Collection

Honorary Fellows

Mrs. Walter H. Annenberg

Mrs. Perry R. Bass

Theodore Dell

Monsieur le Comte d’Haussonville

Everett Fahy

Dr. and Mrs. Ira H. Kaufman

Mr. and Mrs. John L. Marion

Mrs. Paul Mellon

Edgar Munhall

Charles A. Ryskamp

Samuel Sachs II

Mrs. William Suhr

Mr. and Mrs. Eugene Victor Thaw

Frederica von Stade

Sustaining Fellows

Mr. and Mrs. Alex Bouzari

The Honorable and Mrs. Walter J. P. Curley

Catherine G. Curran*

Joanne du Pont Foster

Christian K. Keesee

Gianluigi and Claudia Quentin

Mr. and Mrs. Thomas A. Renyi

Elizabeth M. Stafford



	 Members’ Magazine  Winter 2008	 41

page content

	 Annual Report  July 2006 – June 2007	 41

Supporting Fellows

Mr. and Mrs. Anthony Ames

Mr. and Mrs. Henry H. Arnhold

Gifford Combs

Mr. and Mrs. Edgar M. Cullman

Mr. and Mrs. Christopher C. Davis

Mr. and Mrs. Steven G. Einhorn

Mr. and Mrs. George J. Gillespie III

Mr. and Mrs. Randall Greene

Mr. and Mrs. Nicholas H. J. Hall

Mrs. Henry J. Heinz II

Mr. and Mrs. Howard G. Lepow

Mr. and Mrs. Ira A. Lipman

Mr. and Mrs. Donald Newhouse

Mr. and Mrs. John R. Robinson

David Rockefeller

Mr. and Mrs. Stanley DeForest Scott

Milton E. Teicher and Vincent McGee

Mr. and Mrs. David M. Tobey

Sue Erpf Van de Bovenkamp

Shelby B. White

Dr. and Mrs. Malcolm H. Wiener

E. Lisk Wyckoff Jr.

Contributing Fellows

Margaret Ajemian Ahnert

Anne H. Bass

Mr. and Mrs. Chris Beale

Mr. and Mrs. Frederick W. Beinecke

Deborah Brice

Marleen Brody

Katherine F. Brush

Vincent Casey and Christina Baltz

Mr. and Mrs. Thomas A. Cassilly

T. A. Cox

Mr. and Mrs. Glenn Darden

Mr. and Mrs. Gonzalo de Las Heras

Mr. and Mrs. Pierre J. de Vegh

Lionel C. Epstein and Elizabeth Streicher

Mr. and Mrs. Robert F. Erburu

Jerald Dillon Fessenden

David B. Ford

Lynn A. Foster

Stephen A. Geiger

Mr. and Mrs. Alain Goldrach

Mr. and Mrs. Hubert L. Goldschmidt

Gail W. Goltra

Mr. and Mrs. Donald J. Gordon

Mr. and Mrs. Philip C. Gorrivan

Martha M. Hare

Mr. and Mrs. Michael Harkins

Mr. and Mrs. Spencer Hays

Christopher Heath and Lisa Selby

Mr. and Mrs. Frederick D. Hill

Dr. Bruce C. Horten

Val Hoyt

Mr. and Mrs. Warren S. Josephy

Nadine Kasuga

Phyllis L. Kossoff

Arthur L. Loeb

Mr. and Mrs. William J. Michaelcheck

Barbara S. Mosbacher

Mr. and Mrs. Stanley Moss

Ruth A. Mueller

Dr. David Orentreich

Mr. and Mrs. Chips C. Page

Mr. and Mrs. Gregory K. Palm

David B. Pearce, M. D.

Laura Pels

Mr. and Mrs. Ivan E. Phillips

Mr. and Mrs. François Poulet

Mrs. Lewis T. Preston

Mr. and Mrs. Samuel F. Pryor IV

Kristen Richardson

William D. Rondina

Mr. and Mrs. Jonathan Rosen

Mr. and Mrs. H. Jonathan Rotenstreich

Professor Simon M. Schama and  

Dr. Virginia E. Papaioannou

William R. Schermerhorn and  

Daniel Dutcher

Mr. and Mrs. Irwin Schneiderman

Mrs. John A. Scrymgeour

Mr. and Mrs. Henry T. Segerstrom

Ambassador and Mrs. Robert L. Shafer

Mr. and Mrs. Robert A. Smith

Mr. and Mrs. Howard Solomon

Beatrice Stern

Mr. and Mrs. Gerald G. Stiebel

Elizabeth Strong-Cuevas

Dr. and Mrs. Paul R. C. Sullivan

Margaretta Taylor

Mr. and Mrs. John L. Townsend III

Mr. and Mrs. Roger Tuckerman

Mrs. Ira D. Wallach

Dr. Karl M. F. Wamsler

June de H. Weldon

Allison Whiting

William J. Williams Jr. and  

Barbara A. Reuter

Mr. and Mrs. Michael Zilkha

* deceased
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Fellows

Joan Taub Ades and Alan M. Ades

Allen R. Adler and Frances Beatty Adler

Julian Agnew

Edward A. Allen

Bert Amador

Mr. and Mrs. Michael Nash Ambler

Mr. and Mrs. Mark Appel

Mr. and Mrs. R. Leigh Ardrey

Andrew Arkin

Mrs. J. Sinclair Armstrong

Mr. and Mrs. Thomas Armstrong

Edgar D. Aronson

Mr. and Mrs. Ronald R. Atkins

Carole P. Bailey

A. L. Ballard

Mr. and Mrs. Robert F. R. Ballard

Dr.* and Mrs. Hugh R. K. Barber

Shelley Barber

Mr. and Mrs. Rodney B. Berens

Stephanie Bernheim

Mr. and Mrs. Raphael Bernstein

Patti C. Birch*

Allan Block

Gary M. Bloom

Mr. and Mrs. Stanley M. Bogen

Geoffrey N. Bradfield

W. Mark Brady

Laurel Ann Brien

Mr.* and Mrs. Garrison W. Brinton

Professor and Mrs. Jonathan M. Brown

Mrs. James E. Burke

Mr. and Mrs. Brook K. Byers

Miriam Cahn

Marilyn Calderwood and  

Dodge Olmsted

Thomas S. Caldwell

Mr. and Mrs. James J. Callanan

David G. Carter

Carroll J. Cavanagh and Candida N. Smith

Mr. and Mrs. James Cherry

Mr. and Mrs. Christopher T. Clark

Mrs. William Stratton Clark

Jeffrey Compton and Norma Foote

J. Patrick Cooney

Mr. and Mrs. Andrew M. Crisses

Heather Croner

Mr. and Mrs. Stephen Daniel

Mr. and Mrs. Marvin H. Davidson Jr.

Michel A. David-Weill

Jennifer Bradford Davis

Sylvia de Cuevas

Mr. and Mrs. Michael de Havenon

Margotte Marquesa de Lyon

David H. de Weese

Mr. and Mrs. John S. Dyson

Joan K. Easton

Don F. Eddy and Leigh Behnke

Mr. and Mrs. Jean-Marie Eveillard

J. O. Fairfax

Mr. and Mrs. Walter P. Fekula

Robert Feldman and Adrienne Plotch

Mr. and Mrs. Richard Feldstein

Mr. and Mrs. Joseph Sebastian Fichera

Mr. and Mrs. John Leopoldo Fiorilla di 

Santa Croce

Mr. and Mrs. James P. Flaherty

Elizabeth Fondaras

Mr. and Mrs. Benjamin J. Fortson Jr.

Mr. and Mrs. Lucius L. Fowler

Mr. and Mrs. Donald T. Fox

James A. Fox

Mr. and Mrs. Peter Frelinghuysen

Mr. and Mrs. Lawrence Friedland

Mr. and Mrs. Leandro S. Galban Jr.

Mr. and Mrs. Morry Gerber

The Honorable Sir David and Lady Gibbons

Guido A. Gockel

Dr. Henry P. Godfrey and Ginger Schnaper

Mr. and Mrs. Eugene Goldberg

William T. Golden and Catherine Morrison

David Goldman and Mark Schaffer

Mrs. Oliver R. Grace

Mrs. David Granger

Mr. and Mrs. Marco Grassi

Alexis Gregory

Jeffrey Habib and Jessica Lowrey

Charles Hack and Angella Hearn

Naomi Halpern and Joanne Halpern

Mr. and Mrs. William Harnisch

Mr. and Mrs. Carl B. Hess

Luule N. Hewson

Mrs. M. T. Hirschler

Frank L. Hohmann III

Mrs. Bruce Duff Hooton

Mr. and Mrs. James R. Houghton

William L. Hudson

Stephen Hundiak

June Hunt-Mayer

Julian Iragorri II

Lisa D. Johnson and Williams Cosby

Jerome Jurschak

Mrs. Allan H. Kalmus

The Honorable Bruce M. Kaplan and  

Janet Yaseen

Mr. and Mrs. Edward Kaplan

Mr. and Mrs. Mark N. Kaplan

William W. Karatz

Mr. and Mrs. William Kaufmann

Suzanne Kavetas

Robert G. Keller

Drs. Jonathan and Faye Kellerman

Mr. and Mrs. Eugene A. Kelly

Frederick R. Koch

Angie Z. Kozlowski

George Labalme Jr.
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Bill Lambert

Mr. and Mrs. Jon Landau

Dr. Joseph M. Lane and  

Professor Barbara Lane

Mrs. Stallworth Larson

Jane Lattes and Dr. Norbert Swislocki

Mr. and Mrs. Alexander M. Laughlin

Mr. and Mrs. Christopher M. Lehman

Mr. and Mrs. Noel Levine

Mr. and Mrs. Richard C. Lightburn

Mr. and Mrs. Samuel H. Lindenbaum

Mrs. John L. Lindsey

Gail P. Lloyd

Robert B. Loper

Sandra Ann Mabritto

Mr. and Mrs. John MacAskill

Duncan MacGuigan

Susan Rose Mandelker and  

Morris J. Mandelker

Sarah S. Manley

Mr. and Mrs. Tom Marsh

Michael T. Martin

Drew Mason and Babetta von Albertini

Debby Mayer and William Mahlan

Nancy McAllister and Richard M. Card

Mr. and Mrs. Michael J. McCormick

Catharine M. Miller

Thierry Millerand

Mr. and Mrs. Achim Moeller

Mr. and Mrs. Lester S. Morse Jr.

Clarke Murphy

David J. Nash and Lucy Mitchell-Innes

Hugo Nathan and Michele Damast

Jill Newhouse

Mr. and Mrs. Michael Newhouse

Rodney W. Nichols

Mr. and Mrs. William A. Nitze

David Nolan

Thomas E. O’Brien

Mr. and Mrs. Richard E. Oldenburg

David T. Owsley

Mr. and Mrs. Alex B. Pagel

Mrs. Frank Papp

Mr. and Mrs. Kevin Parker

Mr. and Mrs. Douglas L. Paul

Mr. and Mrs. Norman L. Peck

William Pelton and Dr. Mary Jane Massie

Mr. and Mrs. Paul G. Pennoyer Jr.

Sarah Peter

Robert S Pirie

Mr. and Mrs. H. Charles Price II

Sheila S. Pulling

R. John Punnett

Yvonne S. Quinn

Jane Randall

Norman D. Rau

Linda Rawlings and Barry Alterman

Hans R. Reinisch

Mr. and Mrs. Robert M. Riggs

Nancy Daly Riordan

Arthur D. Robson Jr.

Mr. and Mrs. John J. Roche

Pierre Rolin

Mr. and Mrs. Edward Romer

Dr. Elliott C. Rosch

Ellen Rose

Mr.* and Mrs. Arthur Ross

Mr. and Mrs. Cye Ross

Nanette Ross

Robert Roth

Mr. and Mrs. William M. Roth

Mr. and Mrs. Richard Rowe

Jane G. Rubin

Dr. Caroline Rubinstein and  

Phillip M. Winegar

Dr. and Mrs. A. Joseph Rudick

Mr. and Mrs. Winthrop Rutherfurd Jr.

Janet Lee K. Ruttenberg

Mr. and Mrs. Brandt Sakakeeny

Alan E. Salz

Mr. and Mrs. Alexander C. Sanger

Elaine B. Sargent

Louisa Stude Sarofim and Mary Porter

Princess Maria-Christina Sayn-Wittgenstein

Mr. and Mrs. Henry B. Schacht

John H. Schaefer and Pamela D. Zilly

Dr. and Mrs. Stephen K. Scher

Dr. and Mrs. Joel Schilling

Dr. Ralph Schlaeger

Frances M. Schultz

Mr. and Mrs. Charles A. Severs III

J. L. H. Simonds

Mr. and Mrs. James Baker Sitrick

Mr. and Mrs. H. R. Slack

Stephen Slade and Daniela Ioan

Mr. and Mrs. Charles F. Smithers Jr.

William G. Spears and Maria T. Spears

Mr. and Mrs. Robert A. Stern

Mr. and Mrs. Charles F. Stone III

Mr. and Mrs. William H. Stuebe

Peace Sullivan

Mr. and Mrs. John W. Sweetland

The Honorable and  

Mrs. J. Fife Symington III

Ann Tanenbaum

Mrs. Henry J. Taylor

Susan B. Tirschwell

Barbara and Donald Tober

Margaret B. Touborg and  

Robert F. Rothschild

Marilyn Ungar

Judith Mann Villard

Mr. and Mrs. Herbert Wachtell

Mr. and Mrs. George Wachter

Paul A. Wagner and Jeanette Sarkisian

* deceased
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Thomas B. Walker III

Mr. and Mrs. John L. Warden

Harriet Warm and Richard Blum

Joel Weissman

Marissa C. Wesely

Mr. and Mrs. Karel Westerling

Lynne M. Wheat

The Honorable and  

Mrs. John C. Whitehead

Mr. and Mrs. John R. Wickham

Dr. and Mrs. Robert D. Wickham

Isabel S. Wilcox

Duane Wilder

Mrs. Walter W. Wilds

Mr. and Mrs. Walter J. Wilkie

Peter A. Williams

Mr. and Mrs. Gene M. Woodfin

Andrea Woodner

Dian Woodner

William H. A. Wright II

George M. Yeager

Mr. and Mrs. Michael Zilkha

Non-Resident Fellows

Katrin Bellinger

Mr. and Mrs. George N. Boone

Richard A. Brodie

Mr. and Mrs. Carl F. Danielson

Mr. and Mrs. Michael J. Duff

John W. Eichleay Jr.

Mr. and Mrs. Louis Elson

Mr. and Mrs. James B. Gubelmann

Dr. Lucinda A. Harris

Helen Hecht

Mr. and Mrs. Richard A. Kasuli

Mr. and Mrs. Robert E. Kulp Jr.

Mr. and Mrs. Howard Lester

Mr. and Mrs. Robert Francis Mackle Jr.

Mr. and Mrs. Lewis Manilow

Mr. and Mrs. Jeffrey E. Marshall

Michael Perlis and Colleen DeLee

Adrian Sassoon

Suzanne Tito

Mr. and Mrs. Stephen Volla

Fritz T. Wegmann

Young Fellows

Alicia Afalonis

Michelle Allen and Jody Reiss

Celina Apostolo

Susan J. Arnes

Natascia Ayers

Amanda Baird

Elaine Hutchins Ball

Maia Kaaren Benson and Jeremy Hlavacek

Mr. and Mrs. Peter A. Bicks

Mr. and Mrs. Scott M. Black

Michael T. Blood

Blair Brickman

Mr. and Mrs. Peter C. H. Brown

Jeanne Hyde Bucknam

Sarah E. Burley

Lindsay Burn

Christine Senft Callahan

Sarah Camp

Thomas Cannon Jr. and Joseph Harding

Ian Carmichael

Alexander Cicogna Mozzoni

JoJo Cohen

Catherine A. Corman

John S. Cornish

Cristian Cota

Caroline Owens Crawford

Kipton Cronkite

Jennifer Crowhurst and Andrew Lakin

Stavros Daskos

Emily Elizabeth Davis

Mr. and Mrs. Matthew Davis

Mr. and Mrs. Michael Davis

Anusia L. Dawson

Mr. and Mrs. Morgan Dejoux

Dr. Teresa Maria DeLuca and 

William D. Bisceglia

Louis DeMaine
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Paul Desmarais

Joshua S. Dienstag

Victoria Ditanna and Adam Stevenson

Miriam Diwan

Christine Drinan

Elijah Duckworth-Schachter

Mr. and Mrs. Stephane C. Dujarric

Mr. and Mrs. Christopher Dunham

Mr. and Mrs. Richard du Pont Jr.

Lila Dupree

Marisa D’Vari

Samantha Feingold

Aaron Fernandes

Ashleigh Fernandez

Lavinia Fiamma

Pamela Lynn Fielder

Mr. and Mrs. Alan H. Fleischmann

Rhonda S. Foreman

Angela Fowler

Jeffrey S. Freeman

Laurent J. Gadea

Mary B. Gallagher

Beatriz Garcia

Dotty Giordano

Laura Gladstone

James Glinski

Mr. and Mrs. Jay Godfrey

Alexandra G. Goelet

Marla Goldwasser

Fausto A. L. González-Taveras

Rochelle Gores

Dawne Marie Grannum

Hattie Gruber

Gus Gutierrez

Mr. and Mrs. Peter Harwich

Matthew Hemsley

Kim Hicks

Taryn Hicks and Robert Susinno

Trinidad Hidalgo and Neal Hidalgo

Jennifer Hiltunen

William S. J. Hood and  

Sophie Bosch de Hood

George Hopley

Stephanie Hubbard

Esther Hui

Rob Hulick

Christoph J. E. Hundack

Morgan Jennings

Catherine P. Jones

Meghan Jones

William Kalush

Dr. Rudolf C. King

Mr. and Mrs. Jonathan H. Kully

Mr. and Mrs. Mussadiq Lakhani

Oliver Lane

Lucy Jane Lang

Alixie Mellon Laughlin

Jenny Lee

Mr. and Mrs. Richard Leonard

Silvina Leone and Pablo Cisilino

Gabrielle Levin

Marc A. Lewinstein

Mr. and Mrs. Robert Lindgren

Samantha Lynch

Scott W. Lynn

Eric Mandl

George Marroig-Tagle

Paul J. Mateyunas

Mr. and Mrs. Daniel Matheson

Susan Anne Mathisen

Carlos A. Maymí and Steven Rapkin

Anne McCabe and George McCabe

Dennis McKenna

Mr. and Mrs. Robert McKeon

Erin McKinnon

Ryan McNelley and Molly Lawrence

Christina Mellinger

Richard C. Mendlowitz

Rebekah Mercer and Sylvain Mirochnikoff

Alison R. Minton

Mr. and Mrs. Edward Mirsepahi

Mr. and Mrs. Alan B. Mitchell

Laura Mitterrand

Georgiana Moreton

Mr. and Mrs. Donald L. Morgan

Gregory Morrow

Richard Patrick Morrow

Mr. and Mrs. John J. Mulligan III

Philip R. Munger

Kathleen Murtha

Charles Mussat

Amy P. Neu

Sivan Ochshorn

Arthur O’Keefe

Justine O’Malley and Gregory Outwater

Alexander Overstrom

Dr. Gregory J. Pamel

Tristan Peniston-Bird

Jose W. Pincay-Delgado

Michelle Pirret

Diana D. Pulling

Mr. and Mrs. Jean Putzer

Mr. and Mrs. Michael Remey

Eric Ridler

Anya Roles

Andy Romer

Christina Sullivan Roughan

Eugenie Roussel

Ivana Salander

Mr. and Mrs. Michael L. Santini

Danielle Sapse

Charlie N. W. Schlangen

Caroline Schmidt and Craig Barnett

Sabrina Schulz

Oliver Ward Schulze

Stephen L. Scotford

P. Griffith Seymour
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Jessica Shapiro

R. Andrew Shore

Randall Ian Stempler

Lief Stiles

Eric Streiner

Mr. and Mrs. J. Fife Symington IV

Nina Tannenbaum

Mr. and Mrs. Andrew Thomas

Andrew Simon Rothschild Utne

Renee N. Vara and Stuart Quan

Kira von Ostenfeld-Suske

Brendan Wallace

Mr. and Mrs. Andrew Wamser

Eliza Waterman and  

Mrs. William Waterman

Lauren Weinberg

Julia Power Weld

Grant Wentworth

Mr. and Mrs. Jon Wesley

Timothy J. Whealon

Mr. and Mrs. Matthew White

Donna M. Whittaker

Lauren Willig

Laura Winters

Keith Woodfin

Jennifer Wright

Nina Yacavino

Adam Yarnold

Elizabeth Zabludoff

Mr. and Mrs. Ayman Zameli

Laura B. Zukerman

Sustaining Friends

Alexander Apsis

Mrs. Leonard Block

James F. Callan and Andrew Stuehrk

Ann Chung

Emy Cohenca and Nevine Michaan

John M. Conklin

Dr. Robert F. Crochelt Jr. and  

Dr. Donna Smith

Mr. and Mrs. L. Jay Cross

Gabrielle Cummins and Gertrude Cummins

Mr. and Mrs. Richard M. Danziger

Michael Davis and Dana C. Gallo

Adriana Dilancea

Mr. and Mrs. John Drucker

Nicholas B. Dunphy

Lisa D’Urso

Margild Ercklentz

Dr. and Mrs. David Erlij

Barbara G. Fleischman

Richard E. Ford

Patricia R. Frederick

Mr. and Mrs. Robert L. Freedman

Mr. and Mrs. William Frick

Alfred V. Gallicchio

Mr. and Mrs. Richard T. Henshaw III

Georgia Hiden

Dr. Elizabeth J. Hodge

Mr. and Mrs. John R. Hupper

Mr. and Mrs. Carroll Janis

Alan Kanzer

Robert Kay

Dr. Herbert J. Kayden and  

Dr. Gabrielle H. Reem

Saundra Keinberger

Karen H. Kim and Tom Jendrock

Mr. and Mrs. Walter C. Klein

Lillian E. Kraemer

Mr. and Mrs. Howard Laks

Mr. and Mrs. Seymour Lichtenstein

Arlette Magee

Dr. Olga Silvay Mandeau

Mrs. John P. McGrath

Gene R. McHam and  

Professor Sarah Blake McHam

Mr. and Mrs. Eugene Mercy Jr.

Charles W. Merrels

Mr. and Mrs. Jeffrey Milsom

Mr. and Mrs. James J. Murtha

Roy R. Neuberger

Mr. and Mrs. Gordon Pattee

Mrs. Wilbur Rabinowitz

Janine Rensch

Judith A. Saner

Marie Elena Saul and Robert G. Saul

Suzanne Schiffman

Mr. and Mrs. Stuart B. Schimmel

Mr. and Mrs. Herbert Schinderman

Dr. and Mrs. Michael J. Schmerin

Stephen M. Siegel

Mr. and Mrs. Grant Smith

Mrs. Richard B. Smith

Mr. and Mrs. Richard R. Stebbins Jr.

Ethel J. Steindl

Peter Steinman

Mr. and Mrs. William J. Stiefel

Gordon Veneklasen

Victoria Zaretsky
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Supporting Friends

Alicia L. Albert

Page Ashley

Mary Ellin Barrett

Mr. and Mrs. Joseph Barry

Mr. and Mrs. Lewis W. Bernard

Mr. and Mrs. Edward M. C. Blair Jr.

Mr. and Mrs. Louis Capozzi

Giosetta Capriati

Lawrence Chien

Gary Cornell

Sarah Cornell

Charles Coutinho

Sharon Cowles

Marquette de Bary

Mrs. Vincent de Roulet

Lee Ann Dillon and Adrienne Rooney

Virginia Dreux

Mr. and Mrs. David B. Forer

Hugh J. Freund

Mr. and Mrs. Cono R. Fusco

Mr. and Mrs. Robert G. Goelet

William Goldman

Dr. Augusta Gross and Leslie Samuels

John Hartje and Carol Camper

Inge Heckel

Robert W. Holmes

Mr. and Mrs. Morton Janklow

Patricia and Paul D. Kaplan

Peggy L. Karcher

Col. Stephen Kaufman USMC (Ret.)

Katharine Kim

Garrett Kirk Jr.

Mr. and Mrs. James Lally

Jill L. Leinbach

Christine LeVeen

Elizabeth Lifschultz

Mr. and Mrs. Duncan MacMillan

Mr. and Mrs. Alberto Mariaca

Helen Mavrophilippas

Camille McCormack

Kay McCrosky

Walter B. Melvin

Mr. and Mrs. Richard Wraxall Moore

Mr. and Mrs. John K. Nairn

Grace M. Parr

Andrew S. Paul and Pamela S. Farkas

Mr. and Mrs. John W. Payson

Marilou Perie

Susan F. Pinsky and Marc E. Rosen

Elliot Pinson

Marilyn B. Polite

Mr. and Mrs. McGehee Porter

Mr. and Mrs. Louis H. Price

Dr. Anthony R. Riario

Renate Ringstad and Dr. Bjorn Ringstad

Sascha M. Rockefeller

Michael Rogan

Jennifer Rogers and Frances G. Rogers

Jeanette S. Rohatyn

Dr. Jerome B. Shapiro

Mr. and Mrs. Peter Simon

Dr. and Mrs. Peter Som

Mr. and Mrs. Robert K. Steel

Jeffrey Steinman and Jody Falco

Ruth Carter Stevenson

Veronica M. Stubbs and Michael Stubbs

Mr. and Mrs. John A. Syverson

Alberto Vitale

Mr. and Mrs. Felix Voridis

Dianne Wallace

Jane O. Wallace

John Walsh

Christopher Wancura

Mr. and Mrs. Joseph Weber

Mr. and Mrs. David Wildermuth

Founder’s Society

The Founder’s Society recognizes and 

honors individuals who provide critical 

support to The Frick Collection through 

bequests, charitable remainder trusts, 

lead trusts, or other planned-giving 

arrangements.

Estate of J. Philip Anderegg

Helen Clay Chace

Mrs. William Stratton Clark

Diane Dunne

Estate of Henry Clay Frick II

Estate of Alex Gordon

Estate of Stephen Morrow

Estate of Louise A. Pierot

Mrs. Edmund M. Speer

Michael Tully

Alice Jean Zuccaire
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Corporate Members  
and Sponsors

$50,000 and above

The Bank of New York

Fiduciary Trust Company International

$25,000 to $49,999

Altria Group, Inc.

American Bible Society

Architectural Digest

Citigroup

Cowen and Company, LLC

First Reserve Corporation

Fundación Astroc

Goldman, Sachs & Co.

Moët Hennessy USA

$10,000 to $24,999

Angel Sanchez

Beyer Blinder Belle

Christie’s

Estée Lauder

Gerald Peters Gallery

Graff Diamonds (U.S.A.) Inc.

The Moody’s Foundation

Patterson, Belknap, Webb & Tyler LLP

Robert Mondavi Winery

Sotheby’s

$5,000 to $9,999
American Express Company

Bloomberg

Buck Consultants

Cartier, Inc.

Credit Suisse

Lehman Brothers, Inc.

Liz Claiborne Inc.

Merrill Lynch & Co., Inc.

The New York Times Company Foundation

UBS

The H. W. Wilson Foundation

$1,000 to $4,999

Aon/Huntington T. Block Insurance 

Babcock Galleries

Chanel, Inc.

Colgate-Palmolive Company

David Yurman

Deutsche Bank Americas Foundation

Galerie Berès

Galerie Cazeau-Béraudière

Galerie Fabien Boulakia

Iridian Asset Management, LLC

John Wiley & Sons, Inc.

Moretti

PricewaterhouseCoopers 

Richard Green

Seibold Security

The Sladmore Gallery

Tiffany & Co.

Town & Country

Valentino USA

W. P. Carey & Co.

Matching Gift 
Companies

The Achelis Foundation

AT&T Foundation

AXA Foundation

Bank of America

Deutsche Bank Americas Foundation

Eli Lilly and Company Foundation

ExxonMobil Foundation Matching Gift 

Programs

Federated Department Stores Foundation

The Goldman Sachs Foundation

IBM Corporation

John Wiley & Sons, Inc.

Samuel H. Kress Foundation

Lord & Taylor

Maverick Capital Charities

Merrill Lynch & Co. Inc., Foundation

The Moody’s Foundation

Penguin Group (USA) Inc.

Pfizer Foundation

The Prospect Hill Foundation

Random House, Inc.

The Frick Collection makes every effort  

to recognize gifts as requested. Corrections 

may be directed to Helen Freeman at  

(212) 547-0709.
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Office of the Director

Anne L. Poulet 

Director

Caitlin Davis

Assistant to the Director &  

Coordinator of the Young Fellows

Angela Boulart

Administrative Assistant

Administration & Finance 
Department

Robert Goldsmith 

Deputy Director & Assistant Secretary 

Martha Hackley 

Executive Assistant to the Deputy Director

Michael Paccione 

Controller & Assistant Treasurer

Robert Alexander

Assistant Controller

Diane Oatman 

Payroll & Benefit Coordinator

William Guy Traylor 

Accounting Coordinator

Dana Winfield

Head of Human Resources

Lisa Foerster

Purchasing & Supply Room Assistant

Daniel Blankinship

Gabriel Jodorkovsky

Igor Lumpert

Reid Taylor

Mailroom Attendants (p.t.)

Curatorial Department

Colin B. Bailey

Peter Jay Sharp Chief Curator

Denise Allen

Curator

Adrian Anderson

Senior Galleries Technician

Michael Bodycomb

Photographer

Diane Farynyk

Registrar & Exhibition Manager

Susan Grace Galassi

Curator

Allison Galea

Registrarial Assistant

Joseph Godla

Conservator

Amy Herman

Head of Education

Margaret Iacono

Assistant Curator

Elaine Koss

Editor in Chief

Camille Mathieu

Curatorial Assistant (p.t.)

Cynthia Pulliam

Educational Liaison (p.t.)

David Pullins

Curatorial Assistant

Joanna Sheers

Curatorial Assistant

William Trachet

Senior Conservation Technician

Julia Valiela

Curatorial Assistant (p.t.)

Meredith Watson

Education Liaison

Christina Neilson

Andrew W. Mellon Curatorial Fellow

Kristel Smentek

Andrew W. Mellon Curatorial Fellow

Kim de Beaumont

Guest Curator

The Frick Collection Staff
As of June 30, 2007
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Department of External Affairs

Lynne Rutkin

Deputy Director for External Affairs

Rosayn Anderson

Manager of Corporate & Foundation 

Relations

Joyce Bodig

Concert Coordinator

Rebecca Brooke

Manager of Publications

Erin Chapman

Administrative Assistant for Development

Mary Emerson

Assistant Director of Development

Elizabeth Gaudino

Administrative Assistant to the Deputy 

Director for External Affairs

Melissa Kinsella

Manager of Special Events

Rosalie MacGowan

Membership Coordinator

Geetha Natarajan

Media Relations & Marketing Coordinator

Heidi Rosenau 

Manager of Media Relations & Marketing

Colleen Tierney

Head of Special Events

Retail & Visitor Services 

Katherine Gerlough

Head of Retail & Visitor Services

Zoe Browder

Assistant Manager of Retail & Visitor Services

Nancy McGeorge

Brian Pantekoek

Retail & Visitor Services Coordinators

Erin Batson

Rujeanne Bleemer

Juliet Bruce

Ronny Camacho

Janice Dugan

Yvette Edelhart

Barbara Feldkamp

Coral Groh

Kwame Hernandez

Ann Jaffe

Johnson Kwong

Victor E. Pellerano

Diala Quashie

Raquel Sanchez

Monica Sands

Susan Tabor

Mandakini C. Tata

Avelardita Taveras

Sulahy Taveras

Jonathan Tuzo

Oneka Yearwood

Sales & Information Staff (p.t.)

Operations Department

Dennis Sweeney

Head of Operations

Engineering Division

Joseph Corsello

Chief Engineer

Colm McCormac

Assistant Chief Engineer

Alexander Brand

Charles W. Bulanowski

Vladimir Keylin (p.t.)

John Kowalski

Nabil Marji

Thomas Puglia

Mikhail Shusterman

Engineers

Conrad Lewis

Electrician

Horticulture Division

Karl Galen Lee

Horticulturalist & Special Events Designer

Bernadette Morrell 

Flower Arranger (p.t.)
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Housekeeping Division

Mireya Romero

Supervisor of Housekeeping 

Ronald Moliere

Assistant Housekeeping Supervisor

Marie Brann

Angela Escoto

Jairo Rodriguez Garcia

Kalu Gaviria

Yves Jocelyn

Berthie Lazare

Louisa Moreau

Juan Pereya

Jose Sanchez

Housekeepers

Kitchen Division

Joseph Teresa

Executive Chef & Kitchen Manager

Charles Mohacey

Sous Chef

Wendy Barco

Cook

Theana Bernadotte

Xavier Randall (p.t.)

Conceptia Saintil

Kitchen Assistants

Maintenance Division

Carol Cannon

Interior Renovator & Technician (p.t.)

Donaldo Godinez

Painter (p.t.)

Security Division

Dominic Phillip

First Lieutenant for Security

Daniel Charles

Pierre Jean-François

Second Lieutenants for Security

Chunilall Rangasamy

Antoine Smallwood

Sergeants

Lance Hartman

Delroy Slater

Night Shift Supervisors

Shivekarran Tillack

Night Relief Supervisor

Sabane Adinda

Adrian Alexis (p.t.)

Peter Asare

John A. Baker

Gloria Blanc

Dwain Bredwood

Tamara Brown

Daniel Campbell

Gamal Carson

Lesly Desmangles

Borgia Espinal

Leroy Evans

Mara Gjelaj

Sirina Gouni

Ana Gutierrez

Devaindranauth Jamunaprasad

Herve Jean-Baptiste

Billy Jean-Elysee

Marlene Joseph

Joanel Legiste

Joseph Levasseur

James LoBosco 

Guerline Louisdor

Matawakilou Maliki

Frank Marrero

Jean Mayard

John McMahon (p.t.)

Riviere Moreau

Anthony Neverson

Ameela Padarat

Rambarakh Ramkirath

Enil Santiago

James Smith

Richard Spencer

Pearl Weekes

Guards
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Office of the Chief Librarian

Patricia Barnett

Andrew W. Mellon Chief Librarian

Mary Ann E. Kelly 

Assistant to the Chief Librarian & 

Coordinator for Library Administration

Elizabeth Hurlbut

Assistant for Library Administration

Public Services Department

Lydia Dufour

Chief, Public Services

Suzannah Massen

Associate Reference Librarian  

for Electronic Resources

Jacqueline L. Rogers

Reference Associate

Carol Yoshimura

Library Associate for Public Services 

Keisha Hernandez

Joan Peterdi (p.t.)

Receptionists

Ian Titus

Manager of Pages

Lorenzo De Los Angeles

Anthony Redding

Senior Pages/Technicians

Sean Clarke

Reference Clerk/Technician

Valery Chen

Jay Lemire

Pages/Technicians (p.t.)

Conservation Department

Don Swanson

Chief, Collections Preservation/ 

Graphic Designer

Jerilyn Davis

Melanie Martin (p.t.)

Conservators

Kelli Piotrowski

Associate Conservator

Alexander Bero (p.t.)

Felix Esquivel

Pinky Fung

Conservation Assistants 

Donald David

Manager of Digital & Reprographic Services

George Koelle

Manager of Digital Projects

Luciano Johnson 

Digital Technician

Dean Smith

Stack Reconfiguration Coordinator

Frick Art Reference 
Library Staff
As of June 30, 2007
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Book Department

Deborah Kempe

Chief, Collections Management & Access 

Mark Bresnan

Head, Bibliographic Records

Rodica Tanjala Krauss 

Head, Cataloging Projects

Paul Schuchman

Associate Cataloger

Christina Peter

Associate Cataloger for Acquisitions

Erin Elliott

Assistant Cataloger (p.t.)

Jesse Sadia (Auction Sale Catalogues)

Amy Schwarz (Periodicals) 

Cataloging Associates

Anthony Jones

Acquisitions Associate

Scott Calhoun

F. Eric Fabianich

Acquisitions & Cataloging Assistants

Charles Basman

Cynthia Werner Biber (p.t.)

Cataloging Assistants

Lily Pregill

Project Coordinator for the  

Implementation of Shared ILS

Kate Adler

ILS Project Assistant (p.t.)

Photoarchive Department

Inge Reist

Chief, Research Collections & Programs 

Kerry Sullivan

Head, Photoarchive Records

Louisa Wood Ruby 

Head, Photoarchive Research

Holly Mendenhall

Project Manager for Digital Photoarchive

Ellen Prokop

Associate Photoarchivist

Sarah Lynch

Assistant Photoarchivist (p.t.)

Valeria Kondratiev

Margaret Rose

Photoarchive Assistants (p.t.)

Center for the History of 
Collecting in America

Inge Reist

Director

Esmée Quodbach

Assistant to the Director (p.t.)

Samantha Deutch

Manager of Research & Programs

Archives & Records 
Management Department 
(Institution-wide)

Sally Brazil

Chief, Archives & Records Management (p.t.)

Susan Chore 

Associate Archivist

Julie Ludwig 

Associate Archivist for the HCFF Project

Marcia Bassett

Project Archivist for the Edey Archives (p.t.)

Information Systems 
Department
(Institution-wide)

Floyd Sweeting III

Head, Information Systems

Brian Nichols

Manager of Information Technology

Vivian Gill

Manager of Electronic Publications

Julie Shean 

Information Management Coordinator

Julian Mackler

Digital Imaging Coordinator

John Ng 

Help Desk/Network Manager

Jason Kim

Sean Troxell (p.t.)

Help Desk Technical Assistants
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January
special loan January 29–April 27, 2008

Parmigianino’s Antea: A Beautiful Artifice

lecture Wednesday, January 30, at 6:00

Painting Desire: Parmigianino’s Antea

Christina Neilson, Andrew W. Mellon 

Curatorial Fellow, The Frick Collection

Presentation of this lecture is made possible 

by the Italian Cultural Institute of New York.

February

concert Sunday, February 10, at 5:00

Trio Wanderer, French piano trio in New 

York debut: Liszt, Tristia; Mendelssohn, Trio 

No. 2 in C Minor, Op. 66; Ravel, Trio in A

concert Sunday, February 24, at 5:00

Markus Groh, piano: Schulhoff, Five Études 

de Jazz; Kurtág; Ligeti; Ginastera, Sonata 

No. 1, Opus 22; Liszt, Sonata in B Minor

March

special event Thursday, March 13, at 8:30

Young Fellows Un Ballo in Maschera

concert Sunday, March 16, at 5:00

Szymanowski Quartet: Beethoven, Quartet 

No. 18; Shostakovich, Quartet No. 8, Op. 

110; Haydn, String Quartet in G Major, 

Op. 77, No. 1; Szymanowski, Nocturne and 

Tarantella 

lecture Wednesday, March 19, at 6:00

Parmigianino and Portraits 

David Ekserdjian, Professor of History of Art 

and Film, University of Leicester

Presentation of this lecture is made possible 

by the Italian Cultural Institute of New York.

special exhibition March 25–June 29, 2008

The Arnhold Collection of Meissen 

Porcelain, 1710–50

lecture Wednesday, March 26, at 6:00

Portraying Beauty: Parmigianino and His 

Contemporaries 

Elizabeth Cropper, Dean, Center for 

Advanced Study in the Visual Arts, National 

Gallery of Art, Washington, D.C.

concert Sunday, March 30, at 5:00

Kate Royal, British soprano, in New York 

recital debut, with Roger Vignoles, piano: 

Rodrigo, Madrigales Amatorios; Granados; 

Debussy, from Cinq Poèmes de Baudelaire; 

Strauss, Mädchenblümen, Op. 22

April

lecture Wednesday, April 2, at 6:00

Porcelain Pleasures and Royal  

Treasures: Meissen Porcelain, 1710–50

Maureen Cassidy-Geiger, Guest Curator,  

The Arnhold Collection of Meissen  

Porcelain, 1710–50

concert Sunday, April 13, at 5:00

Harmonie Universelle, international 

period instrument ensemble with two 

violins, viola, cello, and harpsichord, in New 

York debut: seventeenth-century German 

music, including Scheidt, Pachelbel, Rauch, 

Grabbe, Rosenmüller, Johann Michael Bach

lecture Wednesday, April 30, at 6:00 

Mr. Frick’s Palace 

Hilary Ballon, Professor and Associate Vice 

Chancellor, New York University

This lecture is the sixth in the annual series 

sponsored by the Council of The Frick 

Collection.

	

The Museum Shop offers a wide selection  

of scholarly and popular books, station

ery, prints, and special gift items related 

to the Frick’s exhibitions and collections. 

You can visit the shop during regular 

Collection hours or purchase items online at  

www.frick.org.

Members receive a 10 percent discount 

on all shop purchases.

winter calendar

Parmigianino’s 

Antea: A Beautiful 

Artifice

80 pages; 

softcover $15.95

The Arnhold 

Collection of 

Meissen Porcelain, 

1710–50 

794 pages;

hardcover $275.00

museum shop

concerts The Frick Collection’s sixty-ninth 

concert season presents a number of exciting 

debuts of European artists. Concert tickets, $25 

each, are available online at www.frick.org, 

by telephone at (212) 547-0715, and by mail. 

(Please direct mail requests to the Concert 

Department and enclose a check payable to 

The Frick Collection, along with a telephone 

number.) Children under ten are not admit-

ted. The program also can be heard in the 

Garden Court, where no tickets are required.

All sales are final; programs, artists, and 

dates are subject to change.

lectures Lectures are open to the public 

without charge one hour before the event.

For descriptions of the lectures and more com-

plete concert program information, please visit 

our Web site at www.frick.org.



The Frick Collection 
1 East 70th Street

New York, New York 10021

(212) 288-0700	

Collection Hours
10:00 to 6:00 Tuesday through  
Saturday; 11:00 to 5:00 Sundays;  
closed Mondays and holidays

Admission

Members receive unlimited free 

admission to The Frick Collection. 

Adults, $15.00; $10.00 for seniors;  

$5.00 for students; on Sundays from 

11:00 to 1:00, visitors are invited to “pay 

what you wish.” Children under ten are 

not admitted, and those under sixteen 

must be accompanied by an adult. 

Frick Art Reference Library
10 East 71st Street

New York, New York 10021

(212) 288-8700

Library Hours

10:00 to 5:00 Monday through  

Friday; 9:30 to 1:00 Saturdays; closed 

Sundays, holiday weekends, Saturdays

in June and July, and during the month 

of August. The Library is open to all 

researchers free of charge.

Membership 

For information regarding your  

membership or to give a membership 

as a gift, please call the membership 

department at (212) 547-0707.

The Museum Shop 

The Museum Shop is open during

regular Collection hours. You may also 

purchase items online at www.frick.org  

or by telephone at (212) 547-6848.

Visit our Web site at www.frick.org.

Sir Joshua Reynolds (1723 – 1792),  
Elizabeth, Lady Taylor, c. 1780, oil on canvas,  
The Frick Collection
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